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Apresentação  
da edição
t h i a g o  r o c h a

Este livro apresenta a edição das partituras da 
obra musical de Ágide Azzoni (1885–1939). 
(Nesta edição, optamos por grafar o nome do 
compositor adaptando-o para português – 
portanto, com acento – e, assim, refletindo a 
pronúncia do original italiano, que acentua a 
primeira sílaba. Original: Agide. Nesta edição: 
Ágide.) Reunindo, em um único volume, 41 
composições antes  preservadas somente em 
fontes manuscritas. O conjunto compreende 
27 obras para banda, 13 peças para formação 
camerística de dois sopros e duas cordas e 1 
tema, oferecendo um panorama consistente 
das práticas instrumentais associadas à vida 
musical campineira nas primeiras décadas do 
século XX. Trata-se de um livro documental, 
cujo núcleo é a disponibilização em partituras 
(solfas) do repertório em sua forma integral de 
leitura e estudo, isto é, nas grades completas de 
cada obra. Segundo as pesquisas, sabe-se que 
ele compôs mais de 50 obras; porém, algumas 
partituras ainda não foram encontradas.

As edições foram realizadas a partir de 
cópias manuscritas da obra de Ágide Azzoni, 
produzidas por músicos que mantiveram seu 
repertório em circulação, levantadas pela 
pesquisadora Lúcia Bachiega, bisneta do 
compositor e responsável pelo projeto que 
culmina nesta publicação. O trabalho editorial 
foi conduzido pela Presto, casa músico-editorial 
de referência nacional, responsável pela edição 
de milhares de obras do repertório brasileiro. 
A metodologia adotada prioriza a coerência 
notacional, a padronização gráfica e a fidelidade 
às fontes, assegurando a legibilidade das grades 
tanto para fins analíticos quanto para o estudo 
da prática interpretativa.

A relevância desta publicação está tanto em sua 
função  historiográfica e documental quanto na 
viabilização prática de um repertório musical. 
A produção de Ágide Azzoni insere-se no 
universo das corporações musicais e das práticas 
coletivas de banda, que desempenharam 
papel estruturante na formação de músicos, 
na difusão de repertório e na organização da 
vida cultural em cidades do interior paulista e 
no surgimento de novos grupos instrumentais, 
orquestras incluídas. Imigrante italiano 
radicado em Campinas desde a infância, Azzoni 
atuou como regente, professor e organizador de 
conjuntos instrumentais, contribuindo para a 
consolidação de espaços regulares de execução 
musical e de transmissão de saberes técnicos.

O volume inclui ainda um texto biográfico, 
de autoria de Lúcia Bachiega, e um conjunto 
de fotografias históricas, que auxiliam na 
contextualização da trajetória do compositor 
sem deslocar o foco principal da obra: a 
música escrita. Destinado prioritariamente a 
músicos interessados na execução informada 
do repertório e a historiadores da música, este 
livro estabelece um ponto de partida sólido 
para a incorporação da obra de Ágide Azzoni 
aos circuitos atuais de pesquisa, edição e 
performance, reafirmando o papel das edições 
documentais como instrumento fundamental 
para a construção do conhecimento 
musicológico.

Convém destacar que este volume reúne 
exclusivamente as partituras das obras; as partes 
individuais (partes cavadas) – igualmente 
editadas no âmbito do projeto – não integram 
o livro. Essa distinção editorial preserva o 
caráter documental do volume, ao mesmo 
tempo em que assegura a viabilidade prática 
da execução musical das obras por conjuntos 
interessados. Contudo, as partes podem ser 
acessadas no site do Instituto Musica Brasilis 
<https://musicabrasilis.org.br/pt-br/
compositores/ágide-azzoni/>, assegurando 
a circulação controlada e contextualizada do 
material performático.TR



Acesse as partituras no 
portal Musica Brasilis:



Ágide Azzoni (1885–
1939): vida, música 
e atuação cultural
L ú c i a  b a c h i e g a

Ágide Azzoni nasceu em 18 de agosto de 1885, 
na cidade de Gonzaga, na então província de 
Mantova, na Itália. Chegou ao Brasil ainda 
criança, em 1891, acompanhado dos pais, 
Angelo Azzoni e Margherita Mondini, e de um 
irmão mais velho. A família desembarcou no 
porto de Santos e teve como destino inicial a 
cidade de São Paulo, como tantas outras famílias 
de imigrantes italianos daquele período.

Um retrato de sua juventude mostra Ágide 
Azzoni por volta dos 14 anos, ao lado dos pais. 
O semblante sério e a postura contida revelam o 
ambiente cultural e familiar em que se formou, 
marcado pelo trabalho, pela disciplina e pelo 
convívio comunitário.

Por volta de 1899, a família fixou residência 
no então Arraial dos Sousas, atual distrito de 
Sousas, em Campinas. Foi ali que Ágide iniciou 
sua vida adulta, exercendo o ofício de barbeiro 
– profissão comum entre imigrantes italianos 
– e estabelecendo uma rede de relações sociais 
que se revelaria fundamental para sua atuação.

Casou-se em 1905 com Anna Maria Gazola, com 
quem teve sete filhos. Uma fotografia de família 
preserva esse núcleo doméstico, com Ágide ao 
lado da esposa, da mãe e de parte dos filhos, 
em um retrato que evidencia a centralidade da 
família em sua trajetória.

A música, no entanto, ocupava um espaço cada 
vez mais importante em sua vida. Entre 1906 
e 1915, atuou na Banda Lira Sousapolense, 
inicialmente como músico e depois como 
segundo maestro. A experiência o levou 
também ao ensino: desde 1911, passou a formar 
jovens instrumentistas, e em 1914 organizou 
uma escola informal de música em Sousas.

Em 1916, fundou a Banda Musical Santa 
Cecília, formada majoritariamente por seus 
alunos. Fotografias da década de 1920 registram 
a banda em apresentações públicas, com 
formações cuidadosamente organizadas e 
repertório voltado tanto à solenidade quanto ao 
entretenimento popular.

A atuação da banda marcou a vida social de 
Sousas, incluindo a estreia da valsa Flor de 
Sousápolis, composta especialmente para 
uma celebração local em 1919. Esse episódio 
simboliza a integração entre criação musical, 
sociabilidade e identidade comunitária.

Na década de 1920, Ágide Azzoni transferiu-se 
para Campinas, onde ampliou sua atuação 
artística. Tornou-se integrante da Banda 
Progresso Campineiro e, após divergências 
internas, fundou em 1930 a Banda Musical 
Carlos Gomes, em homenagem ao 
compositor campineiro. A nova corporação 
consolidou-se rapidamente como uma das 
principais da cidade.

Além das bandas, Azzoni participou ativamente 
da vida sinfônica campineira, integrando 
a Orquestra Sinfônica Campineira como 
trombonista e colaborando na fundação da 
Sociedade Sinfônica Campineira. Fotografias e 
programas de concerto registram sua presença 
constante nessas iniciativas.

Sua versatilidade musical estendeu-se ainda à 
formação de um dos primeiros grupos de jazz 
band da cidade, atuando em bailes, clubes e 
eventos sociais, sempre conciliando tradição 
bandística e novas linguagens musicais.

Ágide faleceu em 1939, aos 54 anos. Sua memória 
permanece viva na cidade de Campinas, que lhe 
prestou homenagem ao nomear uma rua em 
seu nome na década de 1950. Fotografias da 
inauguração da placa revelam o reconhecimento 
público por sua contribuição a Campinas e sua 
vivaz atividade  musical. LB





Foto 1  ágide azzoni  com aproximadamente 14 anos junto a seus pais .  Ágide 
Azzoni nasceu em 18 de agosto de 1885, na cidade de Gonzaga, na província de Mantova, 
Itália. Chegou ao Brasil em 17 de maio de 1891, ainda criança, acompanhado de seus pais, 
Angelo Azzoni e Margherita Mondini, e de um irmão mais velho chamado Adorte Azzoni. 
O destino inicial da família foi a cidade de São Paulo.

Uma breve documentação 
visual e cronológica da vida 
do maestro, compositor e 
trombonista Ágide Azzoni
l ú c i a  b a c h i e g a



Foto 2  ágide com amigos cujos nomes não foram identificad os.  Entre 1891 
e 1899 não há registros documentais sobre o local de residência da família. Em 1899, a 
família de Ágide Azzoni (o quinto em pé, da esquerda para a direita) estabeleceu-se no 
então Arraial dos Sousas, atual distrito de Sousas, em Campinas. Ágide Azzoni exerceu o 
ofício de barbeiro. Sua barbearia localizava-se na antiga Rua do Comércio, número 8, atual 
Rua Coronel Alfredo Nascimento, em Sousas.



Foto 3  ágide com parte da família:  sua esp osa anna,  sua mãe margherita e 
4  filhos:  alcides,  wanda,  amadeo e  lealva.  Em 26 de janeiro de 1905, Ágide 
Azzoni casou-se com Anna Maria Gazola. O casal teve sete filhos: Alcides Angelo, Adriano, 
Antonieta, Amadeo, Lealva, Advite e Alcindo.



Foto 4  banda musical santa cecília,  no parque sousap olense d o clube 
campineiro de regatas e  natação,  em sousas –  1927.  Da esquerda para 
a direita: em pé, atrás: Menotti Franceschini, Luiz Sgobi, Raniero de Vincenzi, Aleixo 
Puggina, Marcelo Guernelli, Stefano Giometti e Luiz Fornazari. Em pé: Romualdo Sgobi, 
Aníbal Porto, Angelo Trevizani, Luiz Pissolato, João Gaspon, Orestes Bevilacqua e José 
Puggina. Sentados: Firmo Beltramelli, Ferrúcio Beltramelli, Orestes Guerneli, Gumercindo 
de Almeida, Maestro Agide Azzoni, Evaristo Franceschini, Pedro Giometti e José Zanata. 
Acervo da Biblioteca Distrital de Sousas Guilherme de Almeida, Campinas. Entre 1906 e 
1915, Ágide Azzoni atuou na Banda Lira Sousapolense como músico e segundo maestro. 
Desde 1911, dedicou-se ao ensino musical. Em 1914, fundou uma escola informal de 
música em Sousas. Em 23 de abril de 1916, fundou a Banda Musical Santa Cecília, composta 
majoritariamente por seus alunos.



Foto 5  banda musical santa cecília,  no parque sousap olense d o clube 
campineiro de regatas e  natação,  em sousas,  em traje de gal a.  Da 
esquerda para a direita: Em pé, atrás: Menotti Franceschini, Marcelo Guernelli, Aleixo 
Puggina, Angelo Trevizani, Raniero de Vincenzo e Luiz Fornazari. Em pé: Luiz Caspon 
(Nenê), Bruno Dal Porto, Luiz Pissolatto, José Puggina, Orestes Bevilacqua e José Dal Porto. 
Sentados: Ferrúcio Beltramelli, Sylvio Beltramelli, Gumercindo Saraiva, Maestro Ágide 
Azzoni, Evaristo Franceschini, Stefano Giometti, José Zanatta e Firmo Beltramelli.



Foto 6  ágide azzoni ,  em p ose formal.  Acervo particular da autora. Em 
22 de dezembro de 1919, durante a comemoração do primeiro aniversário 
do Clube Recreativo Sousense, a banda estreou a valsa “Flor de Sousápolis”, 
composta por Ágide Azzoni. Em 1920, Ágide Azzoni mudou-se para 
Campinas, estabelecendo residência na Rua José Paulino, número 1241.



Foto 7  recorte de jornal d o correio paulistano,  de 11 de junho de 1930, 
noticiand o a fundação da banda musical carlos gomes.  Acervo da 
Hemeroteca Digital Da Biblioteca Nacional. Em 1930, Ágide Azzoni fundou a Banda 
Musical Carlos Gomes.



Foto 8  nota d o jornal diário d o p ovo – 27/05/1931.  
Acervo Hemeroteca do Arquivo do Estado de São Paulo



Foto 9  azzoni  com uniforme da banda carlos gomes.  Acervo 
particular da autora. O maestro Azzoni participou da sessão inaugural da 
Sociedade Sinfônica Campineira, realizada em 6 de outubro de 1929 no 
salão nobre do clube Italiano, à Rua Doutor Quirino 106 e, assim como 
os demais músicos e pessoas ligadas à cultura da cidade que idealizavam a 
criação de uma orquestra, assinou a ata da reunião.



Foto 10  Conjunto da S o ciedade Symphonica – 24/05/1931.  Da esquerda para a 
direita, Ágide Azzoni é o sexto ao fundo. Acervo do Centro de Memória da Unicamp – 
CMU, Conjunto Famílias, Grupo Família di Tullio. Ágide atuou como trombonista da 
Orquestra Sinfônica Campineira até aproximadamente 1935.



Foto 11  Parte d o Pro grama d o 39°  Concerto da S o ciedade Symphonica Campineira 
08/03/1934 -  Item 1934/02.  Grupo documental cultura e Turismo – Publicações: Programas dos 
Concertos da Sociedade Sinfônica Campineira, Acervo do Arquivo Municipal de Campinas. A página da 
direita mostra o nome de Ágide Azzoni como um dos trombonistas.



Foto 12  grup o de jazz band,  datada de 1928.  Acervo particular da autora. O conjunto é composto por 
flauta, pistão, clarone, piano, violino, bateria e trombone. Guido Gatti, flauta; Alcebíades Massaini (conhecido 
por Pedrinho), pistão; Landini, clarone; Genny Prestes, piano; Reinaldo Prestes, violino; Amadeu Azzoni 
(filho do maestro), bateria; Ágide Azzoni, trombone e regência.



Foto 13  Corp oração Musical Santa Cecília.  A banda fundada em 1946 por Evaristo Franceschini, 
ex-aluno do maestro Azzoni, se apresentou na inauguração da placa da Rua Maestro Ágide Azzoni, em 19 
de junho de 1958. Acervo particular da autora.



Foto 14  recorte d o jornal correio p opul ar noticiand o a inauguração da pl aca da rua 
maestro ágide azzoni  em 19 de junho de 1958.  Acervo particular da autora.
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

  
 
  

 
 
  
  
 
  

 
 

 
  



  
 

  

 
 
  
  
 

  
 
 

 
  



  

  



  
  

  




  



  
  

  
  
  
  
  
  

  
  
  
  
  



  
  
  
  
  
  
  
  
  
  
  
  
  



  
   

  

   
   
  
  
   

  
   
   

   
  



  


  


  
  

  



  



2 5 de março
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




























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

17  
 

  
 
 
 
 
 

  
 
 
  
  
  

a2

 
 
  
 
 

 
 
 
  

 
 

  
  

  



  






  



  
  
  



  






  


  
  
  

     


  
     
     
     
     


  



  

  

     


  
     
     
     
     


  



  

  


    
  





  

    
    
  
  

  

   
   
  
   
   
   
   
   
  
   
   
   
  

  

35 de março
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



























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

25  
 
  
 
 
 
 
 

  
 
 
  
  
  

 
 
  
 
 
 
 
 
  
 
 

  
  
  



  





  



  
  
  

a2

a2

     
     
  
     
     
     
     
  
  
     
     
  
  
  

     

     
  
     
     
     
     


  
     
     
  
  
  

a2

     
     
  
     
     
     
     


  

     
     
  
  
  




  






  



  
  
   

1.  

  
  

  

  
  
  
  
  
  
  

  
  
  

2.  
  
  

  

  
  
  
  
  
  
  

  
  
  






(a2)




(a2)










4 5 de março
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



























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

34 

     
  






  
     
     
  
  









  

     
  
  
  
  
  
  
  
     
     
  
  




     
  





  
     
     
  
  



  
  
  
  
  
  
  
  
  
  
  
  
  



     
  






  
     
     
  
  



  
     

  
  
  
  
  
  
  

     
     
  
  




     

  





  
     
     
  
  



a2

  
  

  
  
  
  
  
  

  
  
  

  
  


55 de março
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



































































    
    




Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

42 
   
  






  
   
   
  
  
  

  
    
  
  
  
  
  
  
  
    
    
  
  
  



   
  






  
   
   

  
  

  

  

  
  
  
  
  
  
  

  
  
  

  
  
  

a2

  

     
  
  

  

  
  
  
  
     
     
  
  
  

a2

 

   
  
 
 

 
 
 
  
   

   

  
  

  


   
  






  
   
   

  
  
  

a2

a2

1.  

  
  
  
  
  
  
  
  
  
  

  
  
  

2.

D.C.
[Fine]  

  
  
  
  
  
  
  
  
  
  

  
  
  

6 5 de março
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ágide 
azzoni































































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

51     3

    
3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  
  

















Trio





a2









  
  

  
  
  
  
  
  

  
  
  

  
  






  






  


  
  





  






  


  
  



   
   
  
   
   
   
   
   

  
   
   

  
  



    
3

    
3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  
  





  





  



  
  





  





  



  
  



75 de março

13

ágide 
azzoni
































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

59     
3

    
3

  
    
3

    
3

    
3

    
3

    
3

  
    3

    3

  
  



  
  

  
  
  
  
  
  

  
  
  

  
  






  






  


  
  






  






  



  
  



   

   
  
   
   
   
   
   

  
   
   
  
  



    
3

    3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  
  





  
  




  

  
  

  

  
  






  





  



  



8 5 de março

14

ágide 
azzoni
































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

67     
3

    
3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  
  

  

  
  

  
  
  
  
  
  

  
  
  

  
  

  




  






  


  
  

  



  






  


  
  

  

    
3

    
3

  
    
3

    
3

    
3    
3

    
3

  
    
3    
3

  
  

  

    
3

    3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  
  

  

a2

a2




  






  


  
  

  

a2




  






  


  
  

  

95 de março

15

ágide 
azzoni































































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

75     
3

    3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  
  
  

     

     
  
     
     
     
     


  
     
     
  
  
  

    
3

    3

  
    
3

    
3

    3

    
3

    
3

  
    3

    3

  
  
  

a2

     

     
  
     
     
     
     


  
     
     
  
  
  

    
3

    
3

  
    3

    3

    3

    3

    
3

  

    3

    3

  
  
  

     
     
  
     
     
     
     
 
  
     
     
  
  
  

    
    
  
    
    
    
    
    

  

    
    

  
  
    

a2

1º D.C. [al Fine]  
  
  
  
  
  
  
  
  
  
  

  
  
  

10 5 de março

16

ágide 
azzoni
































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

83 




    
3


    
3









Duetto

só duetto para o Trio
Trio

Duetto






  


  















































   


   













    
3


    
3











































115 de março

17

ágide 
azzoni
































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

91 




    3


    3














  


  















































   


   













    
3


    
3











































12 5 de março

18

ágide 
azzoni
































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

99 




    
3


    
3














  


  













































    
3


    
3














    
3


    
3








































135 de março

19

ágide 
azzoni
































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 1 
dueto

Tbn cto

Tbn 1–2

Bom 1–2

Bom 3

Bx 1–2

Cx

Pt
Bmb

107 




    
3


    
3














     


     













    3


    3














     


     













    3



    3














     


     













    


    








2º D.C. [al Fine]




  


  








14 5 de março

20

ágide 
azzoni



21

ágide 
azzoni

14 de novembro


















































Clarineta

Clarinetas 1–2

Clarineta 3

Saxofone Alto
de canto

Saxofones
Alto 1–2

Pistões 1–2

Trombone
de canto

Trombone 1

Trombone 2

Bombardinos
1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Caixa

Pratos
Bumbo

  
  
  
  
  
  
  
  
  
  
  
  
  
  












a2


a2

[original: "clarineto 1 diferente"]

[original em Si]

[original em Si]

[original em Si]


   

  

 
   
   
   

   
   
   
   

   
   
   
   
    






a2




sempre a2





    
    
    
    
  
    
    
  
  
    
  
  
  
   

a2

     
     
     
     
   
     
     
   
   
     
   
   
   
    

a2

  
  
  
  
  
  
  
  
  

  
  
  
  
  
 

14 de novembro
Ágide Azzoni
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ágide 
azzoni
























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Trombones
1–2

Bombardinos
1–2

Baixos 1–2
em Mi

Baixo 3
em Mib

Caixa

Pratos
Bumbo

    

   
   
    
    
    
    
   
   
   

   
   





a2










a2








[original em Si]

[original em Si]

    

   
   
    
    
    
    
   
   
   

   
   


     
     
   
     
     
     
   
   
     
   
   
 
    

  
  
   
  
  


  
  
   
  
   
   

  
  

    
   
    
    
    
    
    
    
  

 
   
   
   








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





















Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

6     

   
   
    
    
    
    
  

 
  

 

   

   
   


    

 

 
    
    
    
    
 
 
 

 
 
  

   

  
  
   
   
   
   

  

  
  
  

  
  

a2

   

   
  

   
   
   

  
   
   
   





















   

   
  

   
   
   

  
   
   
   




  

  
  
  
  
  

  

  
  
  
  





 
 

 
 
 
 

 
 
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
















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

12



   





   


   
   
   















marcar






   


   
   
   
   
   

   


   
   
   





  
   





   

  

  
  
   



a2

a2






   

   





   
   
   
   
   





 
   





   

 
   
   
   



   


   
   
   
   
   

   


   
   
   





  

   





   

  

  
  
   




   
   





   
   
   
   
   


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





















Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

20 

 
   





   

 
   
   
   



   


   
   
   
   
   

   


   
   
   





 
   





   
 

 
 
   



   

   
   
   
   
   
   

   
   
   

   
   



   

   
   
   
   
   
   

   
   
   
   
   



   
 
   
   
   

   
   
   

 
 
 
   




   

   






   

   

   
   
   




   
   






   

   

   
   
   



 

 
 
 
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





















Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

28


 
   





   

 
   
   
   



   


   
   
   
   
   

   


   
   
   





  
   





   

  

  
  
   




   
   





   
   
   
   
   





 
   





   

 
   
   
   



   


   
   
   
   
   

   


   
   
   





  

   





   

  

  
  
   




   
   





   
   

   
   
   


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























































  
  




Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

36 


   





   

   
   
   
  

   

   
   
   
   
   
   

   
   

  
  
   
  




   





   

   
   
   
  

   

   
   
   
   
   
   

   
   
   
   
   
  

   
   

   
   
   
   
   

   
   
   
   
   
  

a2



   
   
   
   

   
   
   
   

   
   
   
   
  

1.
  
   





   
  
  
  
   
  

 
 
  
 

 

 
 

  

 
  
  

  
  

2.
 
   





   

 
 
 
   
  

 
 
  
 

 
 
 

  
 
 
 
  
  

 
 
 

 
 
 
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




















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

46

 



   











  






(a2)

cresc.















 

 



 
 
 


 

 
 







   










  

 

 



 
 
 

 
 
 







   










  

 

 

 

 
 
 

 

 
 







   










  





   














 
   




 





  

 
 

   


 
 
 
   
 

 
 


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




















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

56 


   










  

   

   

   

   
   
   

   

   
   







   











  

   

   

   

   
   
   


   

   
   



1.














     

 
 

  
 

 
 
 

  
 
  
  

  
  

2.  
  

  

  

  
  
  

  

  
  
  

  
  

     
3 3

 
     
3 3

     
3 3

     
3 3

     3 3

 
     
3 3

 
 
 
   
    

Fine  
  

  

  

  
  
  

  
  
  
  

  
  





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




















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

65
  

 
   
 
 
 
 

   
 
   
   
   



Trio







a2








a2

marcar bumbo





 

 
   
 
 
 
 

   
 
   
   
   


   
3

   3

   
   
3

   
3

   
3

   
3

   
   
3

   
   
   



   

   
   
   

   

   
   

   
   
   
   
   


   
   
   
   
   
   
   
   
   
   
   
   


   

   
   
   

   

   
   

   
   
   
   
   





   





   

   
   
   





   





   

   
   
   


 

 
   
 
 
 
 

   
 
   
   
   


 

 
   
 
 
 
 

   
 
   
   
   

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

























Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

75     
3

    3

   
    
3

    
3

    
3

    
3

   
    
3

   
   
   



   

   
   
   

   

   
   

   
   
   
   
   



   

   
   
   
   
   
   

   
   
   
   
   



   

   
   
   
   
   
   

   
   
   
   
   





 
   



 

   
 
 
 
   




 
   



 

   
 

 
 
   


 


   
 
 
 


   

   
   
   



 

 
   
 
 
 
 

   
 
   
   
   



 

 

 
 
 

 

 

 
 
 
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

























Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

83     
3


   
    
3

    
3

    
3



   

   
   
   



   

   
   
   

   

   
   

   
   
   
   
   



   
   
   
   
   
   
   
   
   
   
   
   



   
   
   
   
   
   
   
   
   
   
   
   





 
   



 
   

 

 
 
   





 
   



 
   
 
 
 
   



 


   
 
 
 


   


   
   
   



   

   
   
   
   
   
   

   
   

   
   
   


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




















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

91     
3

   
   
    
3

    
3

    
3

   

   
   
   
   
   



   

 
   
   

   

   
 
   

 
   
   
   



   

   
   
   
   
   
   

   
   

   
   
   



   

   
   
   
   
   
   

   
   

   

   
   



1.

   
   



   

   
   

   
   
   



 

 
  
 
 
 
 

  
 
  
  

  


2.


   




   




   



 
   
  
 
 
 

   
     
   
   
   

  










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




















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

99   


  
  


  

  






  





a2














  

 
  
  

 
  
 
   

 
 
 

  
  

  


  
  


  

  






  


  

 
  
  

   
 
   
 
 
 
  
  

  

  
  


  

  






  


  
   
  
  

     
   
     

   
   
   
  
  

  


  
  

  

  





  


  

   
  
  

     
   
     

   

   

   

  
 

  

  
  


  

  






  


  
 
  
  

 
  
 
   

 
 
 

  
  
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




















































Req

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

109   

  
  


  

  






  


  
   
  
  

   
  
   
     

   

   

   

  
  

  

  
  


  

  






  


  
   
  
  

   
  
   
     

   
   
   
  
  

1.  


  
  


  

  





  
   

  
   
  
  

   
  
   
     

   

   

   

  
  

2.  
  
  
  
  
  
  
  
  
  
  

  
  

a2

   

  
   
   

   
   
   
   

  
  
  
   
  

D.C. al Fine  
  
  
  

  
  
  
  
  
  
  

  
  
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Columbia


























Clarino 1

Clarino 2

Trombone

Bombardino

Baixo em Mi

Baixo em Dó



    












       
       
   
  
  
  

       
       
   
  
  
  

       
       
   
  
  
  

       
       
   
  
  
  

       
       
   
  
  
  

  
 

   
   
   
 

 
 

 





   
      


























Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C

9     
   
   
  

  
  

   
   
   
  

  
  

    
    
    







   
   
   

   
   
   
  
  
  

   
   
   
   
   
   

    
    
    







   
   
   


























Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C

17    
   
   
  

  
  

   
   
   
  

  
  

    
    
    







   
   
   

   
   
   
     
     
     

To Coda    
   
   
     
     
     

1.    
    
    







   
      

2.    
    
    




  
  
  
 
 
 












Columbia
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
























Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C

27

 
 
   
 
   
   






   
   
   
   
   
   



   

   
   

  
  
   
  
   
   

   
   
   
   

 
 

   
   
   
   
 
 



   

   
   

 
 
 
   
   






























Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C
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 
 
   
 
   
   

   
   
   
   
   
   



   

   
   

   
   
   
   
   
   

  
  
   
  

 
 

   
   
   
   
 
 



   

   
   

1.

 
 
  
 
 
 

2. D.S. al Coda

 

 
  
   
   
   
























 


Clno 2

Bom

Bx E

 
 
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 Coda

  
  
   
   

   
   




   
   

   
   




  
  
  
  

  

  






  
  
   
   

   
   




   
   

   
   




  
  
  
  

  

  







  
  
  
  
  
  

Fine  
  
 
 
 
 

2 Columbia
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






















Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C

54  
 
   
 
   
   


Trio








 
 
   
 
   
   

  
  
  
  

   
   

 
 
  
 
   
   

 
 
   
 

 
 

 
 
   
 

 
 



  


   
   

 
 
  
 
    
    

 
 
    
   
   

 
 
    
   
   













Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C

64   
  
  
  

   
   

 
 
  
 
   
   

 
 
   
 

 
 

 
 
   
 

 
 

  
  
   
   
   
   




   
   
   

 
 
   
 
   
   









 
 
   
 
   
   

  
  
  
  

   
   

 
 
  
 
   
   
























Clno 1

Clno 2

Tbn

Bom

Bx E

Bx C

74  
 
   
 
  
  

 
 
    

 
 

  
  
   
  

   
   

 
 
  
 
  
  

   
   
   
   
 
 

 
 
   
 
 
 

   
   
   
   
 
 

 
 
   
 
 
 

   
   
   
   
 
 

 
 
   
 
 
 



   
   
   
   

D.C. al Fine 
 
  
 

 
 

 
 




3Columbia
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Corbell



































































Requinta

Clarinetas 1–2

Saxofone Alto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombones
1–2

Gênis 1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo










  
  

  

  









a2


a2


a2






[original em Si]

[original em Si]

  

  
  

  

  
  




  














  

  

  

  












  

  

  

  


  

  

  
  

  
  

  

  

  

  


a2

  

  
  

  

  
  

  

  

  

  












  

  

  

  












  

  

  

  








Corbell
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























Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

9
     
     


     
     
     

  

  

  

  


a2

     
     



     

     
     
  

  

  

  


  

  
  

  

  
  

  
  

  

  


a2










  

  

  

  


     
     


     

     
     

  

  

  

  


     
     



     

     
     
  

  

  

  


  

  
  

  

  
  




  


    

rallentando















 

 
 

 

 
 



 


 

















2 Corbell
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























Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

17 








  
  

  

  


a tempo
















  

  
  

  

  
  




  














  

  

  

  












  

  

  

  


  
  
  
  

  
  

  

  

  

  


    

    


    
    

    
    

  
  

  

  


a2

a2










  

  

  

  












  

  

  

  


a2

3Corbell
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















































  
  



Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

25
     
     
  
     
     
     

  

  

  

  
  

a2



     
     
  
     

     
     
  

  

  

  
  











  

  

  

  
  











  

  

  

  
  

     
     
  
     
     
     

  

  

  

  
  

a2

     

     

  
     

     
     

  

  

  

  
  

a2

     
     
     
     
     
     
  

  

  

  
    

  

  
  

  

  
  
  
  

  

  
  

4 Corbell
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









































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

33   

  

  

  

  
  

  

  

  

  
  





















   

   

   
   

   
   

  

  

  

  
  

   
   
   
   

 
  

   

  
  

  

  
  

a2

 

 

 
 

 
 

  
  

  

  
  

a2

  

  

  
  

  
  

  

  

  

  
  

  

  

  
  

  
  

  

  

  

  
  

   

   

   
   

   
   

  

  

  

  
  










  

  

  

  
  


























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
























Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

41   
  

  

  

  
  
  

  

  

  



















 
 

 

 

 
 

  

  

  

  












  

  

  

  


a2











  

  

  

  


  

  
  
  

  
  

  

  

  

  


   

   

   
   

   
   

  

  

  

  












  

  

  

  












  

  

  

  


6 Corbell

64

ágide 
azzoni




























Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

49   

  

  

  

  
  

  

  

  

  
  




















   

   

   
   

   
   

  

  

  

  
  

   
   
   
   

 
  

   

  

  

  

  
  

a2











  

  

  

  
  

  

  

  
  

  
  

  

  

  

  
  

a2

    
3

    
3

    
3

    
3

    
3

    
3

  

  

  

  
  











  

  

  

  
  

  
  

  
  

  
  

  
  

  

  
  
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ágide 
azzoni













































  


  







  
  

Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

57 








  

  

  

  
  

 
 

 
 

 
 

  

  

  

  
  

  
  
  
  

  
  

  

  

  

  
 

  
  
  
  

  
  
  

  

  

  
 

a2

  

  
  

  

  
  

  
  

  

  
  

  

  
  
  

  
  

  
  

  

  
  

     

     

  
     

     
     

  

  

  

  
    

D.C.
[Fine]  

  
  
  

  
  
  
  
  

  
  

  
  
  
  

  
  




  
  
  
  

  
  



























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ágide 
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








































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

65   

  

  
  

  
  

  

  

  

  


Trio



















  

  

  
  

  
  

  

  

  

  


  

  

  
  

  
  




 




  

  
  

  

  
  




  




  

  

  

  

  
  

  

  

  

  


a2

   

   

   

   

    


   
  

  

  

  












  

  

  

  


a2

  
  
  
  

  
  
  
  

  

  

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ágide 
azzoni



























Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

73   

  

  
  

  
  

  

  

  

  


a2

  

  

  
  

  
  

  

  

  

  


  

  

  
  

  
  




 




   

   

   

   

   

   




  




a2

  

  
  

  

  
  

  

  

  

  


   

   

   

   

   

   

  

  

  

  












  

  
  

  


  
  
  
  

  
  
  

  

  

  



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























Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

81   

  

  
  

  
  

  

  

  

  


  

  

  
  

  
  

  

  

  

  


  

  

  
  

  
  




 




a2

  

  
  

  

  
  




  




  

  

  

  

  
  

  

  

  

  


a2

   

   

   

   

    


   

  

  

  

  











  

  

  

  


a2

  
  
  
  

  
  
  
  

  

  

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








































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

89   
  
  
  

  
  




  


  

  
  
  
  

  
  




  


  

  

  
  

  

  
  

  

  

  

  
  

a2

   

   
   
   

   
   
  
  

  

  
  

  

  
  

  

  
  

  

  

  

  
  

   
   
   
   

   
   
  
  

  

  
  

  

  
  
  

  
  

  

  

  

  
    

D.C. [al Fine]  
  
  
  

  
  
  
  

  

  
  

  
  
  
  

  
  

  
  
  
  

  
  

12 Corbell
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Corbell
[2ª versão]













































































Requinta

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarinos 1–2

Clarino 2
com dueto

Pistões 1–2

Pistão 3

Trombone
de canto

Trombones
1–2

Bombardino
de canto

Bombardinos
1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo



  






  


  
  










a2


a2


a2







a2







[original em Si]

[original em Si]

  
  



  
  
  
  
  


  
  
  






  






  



  
  






  






  



  
  



  

  
  
  
  
  
  
  

  
  
  

  
  



a2

  
  
  

  
  
  
  
  
  
  
  
  
  





  






  


  
  





  






  


  
  









Corbell
Ágide Azzoni[outra cópia]
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
























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

9
     


  
     
     
     
     
     
  




  

  


a2

     


  

     
     
     
     
     
  




  

  


  
  
  

  

  

  

  

  

  
  
  

  

  


a2



  






  



  

  


     


  
     
     
     
     
     
  




  

  


     


  

     
     
     
     
     
  




  

  


  
  



  
  
  
  
  


  
  
  


    

rallentando


















 
 


 
 
 
 
 


 
 
 


 




 
 











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
























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

17 

   






   


  

   


a tempo




















  
  



  
  
  
  
  



  
  
  






  






  



  

  





  






  



  

  


  
  
  
  
  
  
  
  

  
  
  

  

  


    

    
  

    


    
    
    
    
  
    
    

  

  


a2

a2




  





  


  

  





  






  



  

  


a2
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































































  
  




Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

25
     
  
  
     
     
     
     
     
  
  
  
  

  
  

a2



     
  
  
     
     
     
     
     
  
  
  
  

  
  

a2



  






  



  

  
  



  






  



  

  
  

     
  
  
     
     
     
     
     
  
  
  
  

  
  

a2

     

  
  

     

     

     
     
     

  

  
  

  

  
  

a2

a2

     
     
  
     
     
     
     
     
  
     
     
  
  
    

a2

  
  
  
  
  
  
  
  
  
  
  

  

  
  
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



























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

33   

  
  

  
  
  
  
  

  

  
  

  

  
  











a2













   

   
  
   
   
   
   
   

  
   
   

  

  
  

   
   
  
   
   
 
  

   
   

  
   
   

  

  
  

a2

 

 
  
 
 
 
 
 

  
 
 

  

  
  

a2

  

  
  
  
  
  
  
  
  
  
  
  

  
  

  

  
  

  
  
  
  
  
  

  
  
  

  
  

   

   
  

   
   
   
   
   
  

   
   
  

  
  



  






  



  

  
  
































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




























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

41   
  
  
  


  
  
  
  
  
  
  


  

  

























 
 
  
 
 
 
 
 
  
 
 
  

  




  





  


  

  


a2

a2



  





  


  

  


  
  
  
  
  
  
  
  

  
  
  

  

  


a2

a2

   

   
  
   
   
   
   
   
  
   
   
  

  





  






  


  

  





  






  


  

  

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




























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

49   

  
  

  
  
  
  
  

  

  
  
  

  
  























   

   
  
   
   
   
   
   

  
   
   
  

  
  

   
   
  
   
   
 

  
   
   

  
   
   

  

  
  

a2

a2




  






  



  

  
  

  

  
  
  
  
  
  
  

  
  
  

  

  
  

a2

    
3

    
3

  
    
3

    
3

    
3

    
3

    
3

  
    
3

    
3

  

  
  




  






  


  
  
  

  
  
  
  
  
  
  
  
  
  
  

  

  
  
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



























































  
  
  









  

Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

57 

  






  



  

  
  

 
 
  
 
 
 
 
 

  
 
 
  

  
  

  
  
  
  
  
  
  
  
  
  
  
  

  
 

  
  
  
  
  
  
  
  
  
  
  
  

  
 

a2

  
  
  

  
  
  
  
  
  
  
  
  

  
  

a2

  
  
  

  
  
  
  
  
  

  
  
  

  
  

     

  
  

     

     

     

     
     

  

  
  
  
  
    

a2

D.C.
[Fine]  

  
  
  
  
  
  
  
  
  
  
  

  
  

  
  

  
  
  
  
  

  
  




  
  

  
  
  
  
  

  
  





























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ágide 
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























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

65   

  
  

  
  
  
  
  
  

  
  

  

  


Trio
























  

  
  

  
  
  
  
  

  
  
  

  

  


  

  


  
  
  
  
  


  
  

 



  
  



  
  
  
  
  


  
  
  




  

  
  

  
  
  
  
  
  

  
  
  

  


a2

   

   
  

   
   
    


   
   
  
   
   
  

  




  





  


  
  



a2

  
  
  

  
  
  
  
  
  
  
  
  
  



a2

9Corbell
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
























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

73   

  
  

  
  
  
  
  
  

  
  
  

  


a2

  

  
  
  
  
  
  
  

  
  
  
  

  


  

  


  
  
  
  
  


  
  

 



   

   


   
   
   
   
   


   
   
  




a2

  
  
  
  
  
  
  
  

  
  
  
  

  


   

   
  

   
   
   
   
   

  
   
   
  

  




  






  



  
  



a2

  
  
  

  
  
  
  
  
  

  
  

  

  

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
























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

81   

  
  

  
  
  
  
  
  

  
  

  

  


  

  
  

  
  
  
  
  

  
  
  

  

  


  

  


  
  
  
  
  


  
  
 




a2

  
  



  
  
  
  
  


  
  
  




  

  
  

  
  
  
  
  

  

  
  
  

  


a2

   

   
  

   
   
    


   
   

  
   
   
  

  




  





  


  
  



a2

  
  
  
  
  
  
  
  
  
  
  
  
  



a2
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






























































  
  




Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

89   
  


  
  
  
  
  


  
  
  


  

  
  



  
  
  
  
  


  
  
  


  

a2

a2

  
  

  

  
  
  
  
  

  

  
  

  

  
  


a2



















   
   
  

   
   
   
   
   
  
   
   
  

  
  

  
  
  

  
  
  
  
  
  

  
  
  

  
  

   
   
  

   
   
   
   
   
  
   
   
  

  
  

  
  
  

  
  
  
  
  
  

  
  

  
  
    

D.C. [al Fine]  
  
  
  
  
  
  
  
  
  
  

  

  
  

  
  

  
  
  
  
  

  
  
  

  
  

  
  
  
  
  

  
  
  

12 Corbell
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




























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

97 




    
3












Trio – só para o dueto 




  



















































   

















    
3














































13Corbell
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





























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

105 




    3

















  



















































   

















    
3














































14 Corbell

86

ágide 
azzoni

































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

113 




    
3

















  



















































    
3

















    
3













































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




























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 2
dueto

Pist 1–2

Pist 3

Tbn cto

Tbn 1–2

Bom cto

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

121 




    
3

















     

















    3

















     

















    3

















     

















    












D.C. al Fine




  











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Esplendor 
da arte
















































Requinta

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarino
solista

Clarinos
1–2 A

Clarinos
1–2 B

Pistões 1–2
em Si

Trombone
de canto

Trombones
1–2

Bombardino
obbligato

Bombardino 2

Baixos 1–2
em Mi

Caixa

Bumbo

      
      
      
      

      
      
      
      
      
      
      
      
      
   

Maestoso


a2


a2


a2













a2




[original em Si]

[original em Si]





      
      
  
      
      
      
      
      
  
      
      
  
  
   

      
      
      
      
      
      
      
      
      
      
      
      
      
   

      
      
  
      
      
      
      
      
  
      
      
  
  
   

Esplendor da arte
Ágide Azzoni
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

5      
     
       

     
     
     
     
     
       

     
     
       
 
   

a2

     
     
       

     
     
     
     
     
       

     
     
       
 
   

      
      
       
      
      
      
      
      
       

      
      
       
 
   

  
       
       
  
         
       
  
  
       
       
       
   

   
   
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

9 
       
       
     
       
       




       
       
       
   

   


a2

a2

solo


       
       
      
       
       




       
       
       
   

   



       
       
     
       
       




       
       
       
   

   



       
       
      
       
       




       
       
       
   

   

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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

13 
       
       
     

       
       




       
       
       
   

   



     
  
    

     
     




   
     
     

  

 



       
       
       
       
       




       
       
       
   
       




       
       
  
       
       




       
       
       
   

   

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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

17
    
    
       
    
    
    
    
    

       
    
    

   

   


(a2)

   

   
       
   

   

   
   
   

       
   
   

   

   


a2

    

    
       
    
    

    
    
    

       

    
    
   

   


         

  
       
         
         

         
         
         

       
         

         

   

   


a2
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

21
    
    
       
    
    
    
    
    

       
    
    

   

   


   

   
       
   

   

   
   
   

       
   
   

   

   


a2

    

    
       
    
    

    
    
    

       

    

    
   

   


       

        
       
       
       

       
       
        
       
        

        
       
   


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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

25      
     

       
     
     
     
     
     

       
     
     

   

   


a2

a2

      
      
       
      
      
      
      
      
       
      
      
   

   


     
     

       
     
     
     
     
     

       
     
     

   

   


      
      
       
      
      
      
      
      
       
      
      
   

   


     
     
       
     
     
     
    


     

       
     
     
   

   

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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

30
    

    
  
    
    
    
    
    
   
    

    

  

   


        

        
       
        
        
      

 
        
        

       
        
        

   
       



a2

a2

   

   
       
   

   

   
   
   
       
   
   
   
       



      
      
       
      
      
      
      
      
       
      
      
      
       



   

   
       
   
   
   
   
   
       

   
   

   
       



   

   

   
   
   
   
   

   
   

   

   

   

   
   

   

   

   

   

   

   
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
































 
 
 
 
 
 
 
 


Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

35
  
  
  
  
  
  
  
  
  
                         

  
  

   


       

       
       
       
       
       
       
       
       
       
       
       
       
   

2.



 


 
 
 
 
 
 
 
 

 
 

 
  












    







 


 
 
 
 
 
 
 
 
 
 

 

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ágide 
azzoni




























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

38          

         
       
         
         

         
         
         
       

         
         
       

       
   

Allegro

a2

a2

a2

a2







a2


















        

        
       
        
        

        
        
        
       

        
        
       

       
   

        

        
       
        
        

        
        
        
       

        
        
       

       
   

  
       

       
  
  
  
  
       

       

       

       

       

       
  
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
























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

42         

         
       
        
        

        
        
        
       

         
         
       

       
   

        

        
       
        
        

        
        
        
       

        
        
       

       
   

        

        
       
        
        

        
        
        
       

        
        
       

       
   

  
        
  
  
  
  
  
        
  
        
        
        

   
  

11Esplendor da arte

101

ágide 
azzoni










































Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

46         

          
        
        
        

        
        
          
        

          
          
  

    
   

  
       
  
  
  
  
  
       
  
       

       

       
  
  

        

         
        
        
        

        
        
         
        

         
         
  

    
   

       

       
       
       
       

       
       
       
       

       
       
       
       
   

       
       
     
       
       
       
       
     

 
     
       
       
     

     
   

a2

a2

a2

a2

a2

a2



















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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

51       
      
    
      
      
      
      
      
    
      
      
   

    


Andante      

     
    
     

     
     
     
     
    
     

     

   

    


     
     
    

     
     
     
     
     
    
     
     
  

    


      

      
    
      

      

      
      
      
    
      
      
  

    

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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

55       
      
    
      
      
      
      
      
    
      
      
  

    


     

     
    
     

     
     
     
     
    
     

     

  

    


     
     
    

     
     
     
     
     
    
     
     
  

    


    

    

    
    
    

    
    
    

    
    
    
  

    


(a2)

(a2)

(a2)

     
     
       
     
     
     
     
     
       
     
     
   

   

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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

60      
     
       
     

     
     
     
     
       
     
     

   

   


     
     
       
     
     
     
     
     
       
     
     
   

   


     
     
       
     

     
     
     
     
       

     
     

   

   


   
   
   
   
   
   
   
   
   
   
   
   

   


        
      

 
     
        
        
        
        
      

 
     
       
       
     

     


   
   
   
   
   
   
   
   
   
   
   

   
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

65       
      
    
      
      
      
      
      
    
      
      
  

    


     

     
    
     

     
     
     
     
    
     

     

  

    


     
     
    

     
     
     
     
     
    
     
     
  

    


       
       
       
  
       
       
       
       
       
       
       
       

       


a2

a2
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














































Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

69        
       
       


       
       
       
       
       
       
       
       

       


       
       
       


       
       
       
       
       
       
       
       

       


  
  
  
               

      

  
  
  
  
  
  
  

  

   
 

presto

 
 
 

    

 
 
 
 
 
 
 
 


 
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














































Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

72    
   
   
   
   

   
   
   
   

   
   

   

 

Allegro

a2

a2





















   
   
   
   
   

   
   
   
   

   
   

   

 

    
    

   
    
    
    
    
    

   

    
    
   

   
 

a2



   





   


   

   
 

    
    

   
    
    
    
    
    

   

    
    
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   
   
   
   
   
   
   
   
   
   
   

   
 

   
   
   
   
   
   
   
   
   

   
   
   

   
 
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

80    
   

   
   
   
   
   
   

   
   
   
   

   
 




   






   


   

   
 

    
    

   
    
    
    
    
    

   

    
    
   

   
 



   





   


   

   
 

    
    

   
    
    
    
    
    

   

    
    
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   
   
   
   
   
   
   
   
   
   
   

   
 

   
   
   
   
   
   
   
   
   

   
   
   

   
 

a2
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

88    
   
   
   
   
   
   
   
   
   
   
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   
   
   
   
   
   
   
   
   
   
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 

   
   

   
   
   
   
   
   

   
   
   
   

   
 
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





























Req

Sax A cto

Sax A 1–2

Clno solo

Clno
1–2 A

Clno
1–2 B

Pist 1–2

Tbn cto

Tbn 1–2

Bom obb

Bom 2

Bx 1–2

Cx

Bmb

96
   
   
   
   
   
   
   
   
   
   
   
   

   
 

   
   
   

   
   
   
   
   
   

   
   

   

 

   
   
   
   
   
   
   
   
   

   
   
   

 

   

   
   

   
   

  


  

   
   

   
   

   

 

   
   
   
   
   
   
   
   
   

   
   
   

 

   

   
   
   

   

   
   
   
   

   
   
   
   
 

   
   
   
   
   
   
   
   
   
   
   
   
   
 

a2

a2














  tutto


















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Gaúcho











































































Requinta

Clarinetas 1–2

Saxofone Alto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombone 1

Trombone 2

Gênis 1–2

Baixos 1–2
em Mi

Pratos
Bumbo

Caixa

















sempre a2

[original em Si]

[original em Si]

[original em Si]

    

   
   

   

   

   

   
   

   
   
   
   

a2

   

   

 
 

   
 
 

   

   
 
  
   

   

   
   

   

   
   
   

   

   
   
 
   

   

   
  
  

   
  
  

   

   
  

   

   

   
   

   

   

   
   
   

   
   
   
   

   

   
 

 

   
 
 

   

   
 
  
   

   

   
   

   

   
   
   

   

   
   
  
   



   
   


   

   

   



   


























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


















































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Pt
Bmb

Cx

9    

   
   

   

   

   
   

   

   
   
    
   

   

   

 
 

   
 

   

   

   
 

 
   

   

   

 
 

   
 

   

   

   
 

  
   

   

   




   


   

   

   


 
   

     

     

     
     

     
     

 

 

 
 

  
 

a2





 
 





   

   

   
 


   

   

   
   

   

   
   

   

   

   

   

  
   

   

   

   

   

   

   
   

   
   
   
    

   









 
 

 

 

 

 

 
 








2 Gaúcho
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


















































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Pt
Bmb

Cx

17    

   

   

   

   

   

   

   

   
   

  
   

a2

a2


















  
  
  
  

  
  
   
   
   
   


   

   
   

   

   

   
   

   

   

   
   

  
   









   
   
   

   


   

   

   

   

   

   

   

   

   
   
 

  
   

a2

  

  

  
  

  
  

   
   
   
   


   

   
   

   

   

   
   

   

   
   
   

  
   









   
   
   

   


   
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

































































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Pt
Bmb

Cx

25    

   

   

   

   

   

   

   

   
   

  
   

a2


  
  
  

  
  

   
   
   
  


   

   
   
   
   

   
   

   

   

   
   

  
   

a2

  

  

  
  

  
  
   
   
   
  


   

   

   

   

   

   
   

   

   

   

   

  
   

    
    
    

    

    
    
   
   
   
  

  
   

       
       
       

       

       
       

   

   
   
   

  
   

[Fine]
D.S.

   


  

 

   
   

   

   

   

   

   
   
    

   
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

















































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Pt
Bmb

Cx

33 

   
   
   


   

   

   

   

   



   

Trio

a2



















 
 
 


 

   

   

   

  



   



   

   

   


   

   

   

   

   



   










   

   
   
  



   



   
   
   


   

   

   
   
   



   



 
 
 


 

   

   
   
  



   



   
   
   


   

   

   
   
   



   










   

   

   
   



   

5Gaúcho
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

















































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Pt
Bmb

Cx

41    
   
   
   

   
   

   

   

   
   

  
   

a2







 

 
 

 

 
 

   

   

   

  


   

   

   

   

   

   

   

   

   

   

   

  
   











   

   

   
  


   

   

   

   

   

   
   

   

   

   
   

  
   

   
   
   
   

   
   

   

   

   

   

  
   

   

   

   

   

   
   

   

   
   
   

  
   

a2

1.   

   

   

   
 

 
   
   

   
   

   
    

   

2.

D.S. [al Fine]

   

   

   
   
 

 
   
   

   
   

   
    

   
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Isso

















































Requinta

Clarinos 1–2

Pistões 1–2

Trombones
1–2

Bombardinos
1–2

Gênis 1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Pratos
Bumbo







  


  

  






a2


sempre a2

[original em Si]

[original em Dó]

[original em Dó]

   

   

   

   

     
   

     
     
     













   

   

   

   
    

   
    
    
     

   

   

   

   

    
   

    
    
     

   

   

   

   

    
   

    

    
     

   

   

   

   

     
   

     
     
     

   

   

   

   
    

   
    
    
     

   

   

   

   

   

   

   

   
      














 

 

 
















Isso
Ágide Azzoni
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

























Req

Clno 1–2

Pist 1–2

Tbn 1–2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

9 




 

 

 
 
 
  


a2




a2






       

       

       

     


     





a2

a2






       

       

       

   

    

   

    

    

  

       

       

       

     


     










 

 

 
 
 
  

a2

a2

       

       

       

     


     





       

       

       

   

    

   

    

    

  

  

  

  

  
   

  

   
   
  

 
 
 
 
 






 
 
 
 
 






2 Isso
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






































Req

Clno 1–2

Pist 1–2

Tbn 1–2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

17    

   

   

   

     
   

     
     
     

   

   

   

   

    

   
    
    
     

   

   

   

   

    
   
    
    
     

   

   

   

   

    
   

    

    
     

   

   

   

   

     
   

     
     
     

   

   

   

   

    

   
    
    
     

   

   

   

   

   

   
   

   
      

Fine

   

   

   

   

   

   
   
   
    

 

 

 
 

 
 

 
 
 
 

3Isso
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

























Req

Clno 1–2

Pist 1–2

Tbn 1–2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

25      

     
     
    
     

    

   

   
    

a2




a2





Trio










   

   


   
    
   

    

   

   
    

     
     
     
    
     
    

   

   
    





    


    

   

   
    

     

     

     
    

     
    

   

   
    

   

   

   
    

   
    

   

   
    

     

     

     
    

     
    

   

   
    

a2

   

   


   
    

   
    
   
   
    
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

























Req

Clno 1–2

Pist 1–2

Tbn 1–2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

33      

     
     
    
     

    

   

   
    

   

   


   
    
   

    

   

   
    

     
     
     
    
     
    

   

   
    





    


    

   

   
    

     

     

     
    

     
    

   

   
    

   

   


   
  

   

  

   
   
   

     
     
     
    
     
    
   
   
    

D.S. al Fine

  


 

  
  

    
  
    
    
   































 

 
 



5Isso
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Mimi











































































Requinta

Clarinetas 1–2

Clarineta 3

Saxofone Alto
de canto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombones
1–2

Gênis 1

Baixos 1–2
em Mi

Baixo 3
em Mi

Caixa

Pratos
Bumbo

   

   
   
   
   
   
   
   
   
   
   

   
   

sempre a2

[original em Si]

[original em Si]

   
   
   
   
   

   
   
   
   
   
   

   
   

   

   

   
   

   
   
   
   
   
   
   

   
   

   
   
   
   
   

   
   
   
   
   
   

   
   

   

   
   

 
   

   
   

   
   

 
 
   
  

a2




   





   
   
 
 

   
 

   

   
   
 
   

   
   

   
   
 
 
   
  

   
   
   
   
   
   
   
   
   
   
   
   
 

Mimi
Ágide Azzoni

131

ágide 
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





















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1

Bx 1–2

Bx 3

Cx

Pt
Bmb

9    


   
   

   
   
   

   

   

   
   
   

   
   

   
   
   
   
   

   
   
   
   
   
   

   
   

   

   
   
   

   
   
   
   

   
   
   

   
   

   
   
   
   
   

   
   
   
   
   
   

   
   

   
   
   

   
   

   
   
   
   

 
 
   
  

a2

   
   
   
   
   

      
   
   
   
 
 
   
  

   
   
   
   
   
   
   
   
   

 
 

   
  

   


  

 
   

   
   
   

   

   

   
   
   

   
    
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





















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1

Bx 1–2

Bx 3

Cx

Pt
Bmb

17    

   
   

   
   

   
   

   
   
   
   

   
    

a2

 
 
 
   
 

  

   
   
  
  

   
  

   
   
   
 
   
   
   
   
   

 
 
   
  




   
   

   
   
   

   
   
   
 

   
   

   
   

   

      
   

   
   

 
 
   
  

 
 
 
   
 
 
 

   
   

 
 

   
 

   
   
   
 
   
   
   
   
   
 
 

   
  

  
 

 
  
   
   

  
   
   
   
   
   

   
 
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





















































 


 






 
 
 

Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1

Bx 1–2

Bx 3

Cx

Pt
Bmb

25    

   
   

   
   

   
   

   
   
   
   

   
  

a2

 
 
 
 
 

  

   
   
  
  

   
 

   
   
   
   
   
   
   
   
   

 
 
   
  




   
   


   

   
   

   
   
   
  

   
   
   

   
   

   
   

   
   

 
 
   
  

   
   
   
   
   

   
   

   
   

 
 
   
  

a2

   
   
   
   
   
   
   
   
   
 
 

   
  

D.C.
[Fine]

   


  

 
   

   
   
   

   

   

   
   
   

   
    

 
 
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

















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1

Bx 1–2

Bx 3

Cx

Pt
Bmb

33    
   
   
   
   

   
   

   
   
 
 
   



Trio  
 


 
   
 
 
 
   
   
 
 

   


   
   
   
   
   
   
   
   
   
 
 
   











   
   
 
 

   


   
   
   
   
   

   
   
   
   
 
 
   



 
 


 
 
 
 
 

   
   
 
 

   


   
   

   
   
   

   
   

   
   
 
 
   



   
   
   
   
   
   
   

   
   
 
 

   

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

















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1

Bx 1–2

Bx 3

Cx

Pt
Bmb

41    
   
   
   
   

   
   

   
   
 
 
   
  

 
 


 
 
 
 
 

   
   
 
 

   
 

   
   
   

   
   

   
   

   
   
 
 
   
  

 
 


 
 
 
 
 

   
   

 

 

   
 

   
   
   
   
   
   
   
   
   

 
 
   
  

   
   

   
   
   

   
   

   
   
 
 
   
  

   
   
   
   
   
   
   

   
   
 
 
   
  

D.C. [al Fine]

   


  

 

   
   

   

   
   

   

   
   
   

   
    
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




































Requinta

Clarinetas 1–2

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarinos 1–2

Pistões 1–2

Trombone
de canto

Trombones
1–2

Bombardino

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo

         

         

         
         
         
         
         
         
         
  

    
 

         
    



a2







a2







a2





[original em Si]

[original em Si]

   
   
   
       
   
   
       
       
       
       
       
     

a2

       

       


 
       
       
       
 

       

 
 





















  
  


  
  
  
   
  
   

   
  
   
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
























Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

5          

         

         
         

         

         
         
         
         
  

    
 

         
    



a2






a2





a2


a2







    
    
    
       
    
    
      

       
      
       

       
     

a2

     

     

     


     

     
     








   

   
   



   

   
       


       
       




a2











 

 
 

 
 
 
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












































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

9      

    

    
      

    

    

       
      

       
    

  

      

   








a2







a2


a2







  

  

  
      

  
  

       
      
       

       

      

   

a2

    

    

    
      

    

    

       
      
       

       

      

   

  
  
  
      

  
  
      
      

      
   

  

      

   















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ágide 
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













































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

13     
    

    
      
    

    
       
      
       

       

      

   

a2

To Coda     
    
    
      
    

    
      
      

      
   

  

      

   

a2

a2

1.    
    
    
       
    
    
        

       
        

        
       



a2

   
   
   
   
   
   
       
      
       
       

   


2.    

    

    
       
    
    
        

       
        

        

       


   

   

   

      

   

   
      

      
     
     

      




(a2)







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













































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

19    

   

   

    

   

   
   

    
     
     

    
     









   
   

   

    
   
   
   

    
     
     

    
     

   
   

   

    
   
   
   

    
     
     

    
     

   
   
   
    
   
   
   
    
     

     

    
     








a2


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













































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

23    
   
   
       
   
   
   

       

     

   

       
   












   

   

   

       
   
   
   

       
     
     

       
   

   

   

   
       
   
   
   

       
       
       
       
     

1.   

   

   
    

   

   
   

    

    

    

    
     









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
































  
  



Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

27

2. D.S. al Coda  
  
  
    

  
  
  
    

    

    

    
     

 Coda    

    

    
       
    
    
    

       
        

        

       


[Fine]    
    
  
    

    
    
    
    

     
     

    
       
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















































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

30      
     
     
    
     
     
     

    
     

  

    



Trio








a2












    
    
    
    
    
    
    

    
    

  

    


     
     
     
    
     
     
     

    
     

  

    


  
  

  
    
  

  
  
    
  
  

    

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


























Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

34      
          
     

    
          
     
     

    
     

  

    


a2

    
    
    
    
    
    
    

    
    

  

    


     
     

     

       
     

     
     

       

     

   

       


a2

  
  
  
      
  
  
    

      
    
     
      


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


























Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

38      
     
     
    
     
     
     

    
     
  

    


    
    
    
    
    
    
    

    
    

  

    


     
     
     
    
     
     
     

    
     

  

    


  
  
  
    

  
  
     
    
     

     

    


a2
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















































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

Pt
Bmb

42     
    
    

 

    
    
       
 
       

       
 
      























    
    
    
 
    
    
       

 
       

       
 
      

     

     

     
       
     
     
     

       
     

     

       
     

a2

a2

D.C. [al Fine]    
  
  
     

  
    
   
     
   
   

     
     

a2

 

 
 

 
 
 

 
 
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O canto do 
pipoqueiro
































































Requinta

Clarinos 1–2

Pistões 1–2

Trombones
1–2

Trombone 3

Bombardinos
1–2

Gênis 1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Pratos
Bumbo

     

     
     
     

     

     
     
     
     
  




sempre a2


a2








sempre a2





[original em Si]

[original em Dó]

[original em Dó]

   


   

   

   

   

   
 

 
   
   

   

a2

   

   
   

   

   
   


   

   

   
    





     

     


     





    
    
    
      

      

     
      
     
     
    



















  
  
  
      

      

   
      
   

   
     

 






O canto do pipoqueiro
Ágide Azzoni
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






































Req

Clno 1–2

Pist 1–2

Tbn 1–2

Tbn 3

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

7      

     
     
      

      

     
      
     
     
    

  
  
  
      
      
   
      
   
   
    

     

    

     
      
      
     
      
     
     
    

  
  
  
      
      
   
      
   
   
    

To Coda      

    

     
      
      
     
      
     
     
    

1.  
  
  
      

      
   
      
   
   
    

2.  
  
  
   

   
 
   
 
 



2 O canto do pipoqueiro
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



















Req

Clno 1–2

Pist 1–2

Tbn 1–2

Tbn 3

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

14     

    
    




    






 
 

 

   
   
 

   

 
 
  

a2

     

     
     
   
   
     
   

 
 
  





   

   

 
   

 
 
  

    
    
    
   

   

    
   

 
 
  

 
 

 

   
   
 

   

 

 
  

a2
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155

ágide 
azzoni























Req

Clno 1–2

Pist 1–2

Tbn 1–2

Tbn 3

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

20      

     
     
   
   
     
   

 
 
  





   

   

 
   

 
 


   
   

   

   

   

   
   

   
   
     

    

    
    
 
 

 
 

 

 



   

   

   

   

   

   
   

   
   
     

    

    
    

 
 

 
 

 

 




 

 
 



 
 

 
 

 
 



4 O canto do pipoqueiro
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


























Req

Clno 1–2

Pist 1–2

Tbn 1–2

Tbn 3

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3

Pt
Bmb

26
   

   

   

   

   

   
   

   
   
     

    

    
    
 

 

 
 

 

 



   

   

   

   

   

   
   

   
   
     

    

    
    
 

 

 

 

 

 



D.C. al Coda











 
 



 Coda   

   

   

   

   
  

 

   

   
   
    

a2

 

 

 
 

 

 



 

 

 

 

 

 



 
 

5O canto do pipoqueiro
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O sabiá


























































Requinta

Clarinetas 1–2

Saxofone Alto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombone 1

Trombone 2

Gênis 1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo
















sempre a2

[original em Si]

[original em Si]

[original em Si]

    

    

    
    

    
    

    

    

    

    

    
  

    

    

    
    
    
    
    
    

    
    
    
  

    

    

    
    

    
    

    

    

    

    

    
  

    

    

    
    
    
    
    
    

    
    
    
  

Fine   

   
   

   

   

   

   

   

   
   

   
  

 

O sabiá
Ágide Azzoni

161

ágide 
azzoni






















































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

6  
 
 
 

 
 









a2









    

    

    
   

    
   

   
   
   
   

   
   

    

    

    
   

    
   










    

    

    
   

    
   

 
 
 
 

 
 

    

    

    
   

    
   











    

    

    
   

    
   

   
   
   
   
   
   

    

    

    
   

    
   

a2










    

    

    
   

    
   

 
 
 
 

 
 
    

    

    
   

    
   



























2 O sabiá
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


















































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

15 








    

    

    
   

    
   

   
   
   

   

   
   
    

    

    
   

    
   









    

    

    
   

    
   

 

 
 

 

 
 

    

    

    
   

    
   










    

    

    
   

    
   

   
   
   

   

   
   

    

    

    
   

    
   

1.








    

    

    
   

    
   

 
 
 
 

 
 

  

  

  
  

  
  

a2

2.








    

    

    
   

    
   




















3O sabiá
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































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

24    
   
   
   

   
   

  

  

  
  

  
  

a2

    
    
    
    
    
    
   
   

   
   

   
  

    
    
    
    
    
    
   

   

   

   

   
 

    
    
    
    
    
    
   

   

   
   

   
  

   

   

   
   

   
   

  

  

  
  

  
  




  


  
  

  

  

  
  
  

   
   
   

   

   
   
   

   

   

  
   
  



  

  


  
  

  

  
  
  
  

4 O sabiá
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































Req

Cl 1–2

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

32    
   
   
   

   
   
   

   

   
  
   
  

   
   
 
 

   
 

   

   

   
 

   
  




















   
   
 
 

   
 
   

   

   
 

   
  




   
   


   
     

     

     

   
     
    





















   
   


   
     

     

     
   
     
    




   
   


   
     

     

     

   
     
    



   
   


   
     

     

     
   
     
    

a2

D.S. al Fine

   


  

 
   
   
   

   

   

   

   
   

       

 
 

 

 

 
 

 
 

 

 

 
 





















  
  

  
  
 

  
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Óia, gavião

















































































Requinta

Clarinetas 1–2

Clarineta 3

Saxofone Alto
de canto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombones
1–2

Gênis 1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo
















sempre a2

[original em Si]

[original em Si]

    

   
   

 
 

   
 
    

   
 

   
  

    

    
    

 
 

   
 

    

   


   


a2

    
    
    
    
    

    
    
       

   

 
   
  





    
    


    
        
    

    
    


   

   
   

 
 

   
 
    

   
 

   
 

    

    
    

 
 

    
 
    

   
 

   
 

   

   

   

    
    

   
    
       

   
    

   
  

a2






 
 




     
    
 
    
 






















































Óia, gavião
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




















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

9    

   

   

 
 

   
 
    

   
 

   
  

    

    
    

 
 

    
 

    

   


   


    
    
    

    
    

    
    
       

   

 

   
  





    
    


    
        
    

    
    


   

   

   
 

 

   
 
    

   
 

   
  

    

    

    
    
    

    
    

        

    
    

    


   

   

   

   
   

   
   
      

   
   

   
  

1.   

   

   
   
   

   

   
     
   
   

   
    

2.   

   

   
   

   

   

   

   
   
   

   
    














2 Óia, gavião
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ágide 
azzoni
























































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

18    
   


   
   
   

   
   

    

    
 
    
 

a2

   
   


   
   

   

   
   

    

    
 
    
 

    
    
    
    
    

    
    
    

    
  

    
  

 
 

 

 
 

 
 

    
    

 

    
 

   
   


   
   
   

   
   

    

    
 
    
 

   
   


   
   

   

   
   

    

    
 
    
 

    
    
    
    

    

    
    

    

    
  
    
  

 
 

 
 

 

 
 

    
    

 

    
 

3Óia, gavião
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



































































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

26    
   


   
   
   

   
   

    

    
 
    
 

   
   
   
   
   

   
   

    

    
 
    
 

    
    
    

    
    

    
    

    

    
  

    
  

 

 


 

 
 

 
 

    
    


    


    
    
    

    

    

    
    

    

    

  

    
  

    

    
    

    

    

    

    

    

    

  

    
  

    
    
    
    
    

    
    

    

    
    

    
  

1.

   


   

   
   

   

   

   

   
   
   

   
    

2. [Fine]  


  



  
  

  

  

  

  
  
  

  
   

D.S.



















4 Óia, gavião
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



















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

35     
    
    
    
    

    
    

    

    
  

    
    

Trio 









    

    
  

    
    

    
    
    
    
    

    
    

    

    
 

    
    











    

    


    
    

    
    
    
    

    

    
    

    

    
 

    
    











    

    

 

    
    

    
    
    
    

    

    
    

    

    
 

    
    











    

    


    
    

5Óia, gavião
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ágide 
azzoni























































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

43     
    
    
    
    

    
    

    

    
  

    
  











    

    
 

    
 

    

    
    

    

    

    
    

    

    
  

    
  













    

    


    


     
     
     
     
     
     
     

    

    
     

    
  

a2





   






    

    
   

    
     

    
    
    

    

    

    
    

    

    
 

    
  

1.

   

   

   

   

   

   
   

   
   

   

   
    

2.

D.S. [al Fine]

   

   

   

   
   
   
   

   
   

   

   
    

 

6 Óia, gavião
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Olhar severo










































































Requinta

Clarinetas 1–2

Clarineta 3

Saxofone Alto
de canto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombones
1–2

Gênis 1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Caixa

Pratos
Bumbo

  
  
  
  
  

  
  
  
  
  
  

  


a2

sempre a2

sempre a2

[original em Si]

[original em Si]

  
  
  
  
  
  
  
  
  
  
  

  


     

     
     
     

     

     
     

  
  
  
  

  


a2

  

  
  
  
  

  
  
  
  
  
  

  


  
  
  
  
  

  
  
  
  
  
  

  


  
  
  
  
  
  
  
  
  
  
  

  


     
     
     
  
     

     
     

  
  
  
  

  






      





  
  
     
     
  
 

Olhar severo
Ágide Azzoni
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






























































    
    




Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

9   
  
  
  
  

  
  
  
  
  
  

  


  
  
  
  
  

  
  
  
  
  

  

  


     
     
     

  
     
     
     
  
  
  

  

  


  

  

  

  

  

  
  

  

  
  
  

  


     
     

     
     

     

     
     
  

  
  
  

  
  

   
   
   
   
   
   
   
  
  
  
  

  
  

     
     
     
     
     

     
     
  
  
  
  

  
    

    
    
    

    
    
    

    
    

    
    
    

    
     










2 Olhar severo
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






















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

17   
  
  
  
  

  
  

  
  
  

  

  


  


  

  

  

  

  
  

  

  
  
  

  


  
  
  
  
  

  
  
  

  
  
  

  


  


  
  

  
  
  
  
  
  
  

  

  


     
     
     

     
     
     
  
  
  

  

  
  

  

  

  
    

  
  
  
  

  
  
  

  
  

     
     
     

     
     
     
  

  
  
  

  
  

a2

  

  

  
    

  

  
  

  
  
  
  

  
  
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






















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

25   

  
  
  
  

  
  

  
  
  

  

  


  

  

  

  

  

  
  

  

  
  
  

  


  
  
  
  
  

  
  
  

  
  
  

  


  


  
  

  
  
  
  
  
  
  

  

  


     
     
     

     

     
     
  
  
  

  

  
  

     
     
     
     
     
     
     
  

  
  
  

  
  

     

     
     
     

     

     
     
  

  
  
  

  
    

D.C.
[Fine]    


  

  
    

    
    
    

    
    
    
    
    

    
     
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






















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

33  
 
 
 
 

 
 








Trio

(a2)

 
 
 
 
 

 
 









 
 
 
 
 

 
 

 














   
   
  
  

   


  
  
  
  
  
  
  
  
  
  

  

  
  

  
  
  
  
  

  
  

  

  
  
  

  
  

 
 

   
   
  

   

   
   
  

  
  
  

  
  

  
  
  
    
  
  
  

  
  
  
  

  
  
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






















































Req

Cl 1–2

Cl 3

Sax A cto

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

41  
 
 
 
 

 
 








 
 
 
 
 

 
 









 
 
 
 
 

 
 

 














   
   
  
  

   


  
  
  

  
  
  
  
  
  

  

  
  

 
  
  
    

  

  
  

  

  
  
  

  
  

     
     
     
     
     
     
     

  

  
     
     
  
    

D.C. [al Fine]

    
    
    

    
    
    

    
    

    
    
    

    
     
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Que bicho, 
hein…

















































Requinta

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarinos 1–2

Clarino 3

Pistões 1–2

Trombone
de canto

Trombone 1

Trombone 2

Bombardinos
1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo

    
  
    
    
    
      
  

    
  
  

    
  

sempre a2

a2

[original em Si]

[original em Si]

[original em Si]

    

 
    
    
    
    
 
 
    
 
 
    
  

   

   
   
 
  

   
   
   
   
   
   
   
   
  

     
   

    

 
     
     
   
   

   
   


 

    
  
    
    
    
      
  

    
  
  

    
  

    

 
    
    
    
    
 
 
    
 
 
    
  

To Coda    
   
   
 
  

   
   
   
   
   
   
   
   
  

    
    
   

    
    
   
    
   
   

    
   

   
    

a2








Que bicho, hein...
Ágide Azzoni
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























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 3

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

9  
 
       
 
 
 
 
       

       

 
 
       



 
 
       
 
 
 
 
       

       

 

 

       


    

       
       
    

    
    
    
       

       
       
 

       


a2

    
      
     
    

    

    
    
     
     

      


     


 
 
       
 
 

 
 
       

       

 
 
       



 
 
       
 
 

 
 
       

       

 

 

       










2 Que bicho, hein...
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























































Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 3

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

15     
      
       
    
    

    
    
       

       
      
 

       


1.

    
    
   

    
    
    
    
   
   

    
   

   
    

2.

   
   
   

   
   

   
   
   
   

   
   

   
    

a2

   
   



   
   
   
   




   



 



   




   

   


 
   
  

   

   
   
   

   

   
   

   

   

   
   
   


a2

3Que bicho, hein...
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





























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 3

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

21 

   





   

   

 
   
  

a2

   
   
  

   
   
   
   

  
  
   
  

  
  



   




   

   


 
   
  

   

   
   
   

   

   
   

   

   

   
   
   


a2

 
 
 
 
 
 
 
 
 

 
 

    
  

Samba















a2








 
     
     
 
 

 
     
     
     
     
     

     
     

 


 
 
 






    
    

 
     
     
 
 

 
     
     
     
     
     

     
     


































4 Que bicho, hein...
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





























Req

Sax A cto

Sax A 1–2

Clno 1–2

Clno 3

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Cx

Pt
Bmb

29 
   
   



   
   
   
   
   
   
   

a2

     

 
 
     
     
     
 
 
 
 

 
    
     



 
 



 
 
 
 

 

    
    

     

 
 
     
     
     
 
 
 
 
 
    
     

D.C. al Coda   
   
   

   

   

   
   
   
   

   
   

   
    

a2

 Coda   
   
   

   

   

   
   
   
   

   
   

   
    



























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[2ª versão]
























































Requinta

Clarinos 1–2

Pistões 1–2

Trombone 1

Trombone 2

Bombardinos
1–2

Gênis 1–2

Baixos 1–2
em Mi

Pratos
Bumbo

       

       
    
    

    
  

    

  

  

sempre a2

















sempre a2



[original em Si]

[original em Dó]

       

       
    

    

    

 

    

 

  

   

   

   

   

   

   
   

   
  

     
     

     




   


   



a2

a2

       

       
    
    

    
  

    

  

  

       

       
    

    

    

 

    

 

  

 







 

Que bicho, hein...
Ágide Azzoni[outra cópia]
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















































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Pt
Bmb

7

To Coda 
   

   

   

   

   

   
   

   
  

    

    

    
   

   

    

   
   
    

a2

a2

 

 

 
       

       

 
       

 
  

 

 

 

       

       

 

       

 

  

    

    

    
       

       

       
       

 

  

    

    

    
     

     

      
     

 



 

 

2 Que bicho, hein...
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















































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Pt
Bmb

13  

 

 
       

       

 
       

 
  

 

 

 

       

       

 

       

 

  

    

    

    
       

       

      
       

 

  

1.

    

    

    
   

   

    

   
   
    

2.

   

   

   

   

   

   

   
   
    

   

   

   




   





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
































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Pt
Bmb

19 




   

   


   

   
    

   

   

   

   

   

   
   

   
  

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho







   

   


   
   



   

   
   

  

  

   

  
  








   

   


   

   
    

   

   

   

   

   

   
   

   
  

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

que bicho

 

 
 
 

 

 
 

 



4 Que bicho, hein...
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
































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Pt
Bmb

26  

 

 
     

     

     
     

     

     
















 

 
 









     

 

 

 
     

     

     
     

     

     






   

   
   
   

   

   

     

     

     
 

 

 

 

 
     

5Que bicho, hein...
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
































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Pt
Bmb

31





 

 

 
 

 

     

     

     

     
 

 

 
 

 

     

D.C. al Coda

   

   

   

   

   

   

   
   
    

 Coda

   

   

   

   

   

   

   
   
    

a2

 

 

 

6 Que bicho, hein...
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Quentão













































































Requinta

Clarinetas 1–2

Clarineta 3

Saxofone Alto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombones
1–2

Gênis 1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo

    

    
    

    
    

    
    

   

   

 
   



a2

a2

sempre a2

[original em Si]

[original em Si]

   
  

 
   
   
   
   
   
   

   
 

   


    

    
    

    
    

    
    

   

   

 
   



   
  

 
   
   
   
   
   
   

   

 

   


   

   
   
   
   
   
   

   

   

 
   



   

   
   
   
   
   
   

   
   

 
   



   

   
   
   
   
   
   

   
   

 
   



  
  
  
   

  
  
  
   

   

   
   



Quentão
Ágide Azzoni
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


























































Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

9     

    

    

    
    

    
    

   

   

 

   
  

   
  

 
   

   
   

   
   

   

   
 

   
 

    

    

    

    
    

    
    

   

   

 

   
  

   
  

 
   

   
   

   
   

   

   

 

   
 

   

   

   
   

   

   
   

   

   

 

   
  

   
   
   
   

   

   
   

   

   

 
   
  

    
    
    
    

    

    
    

   

   

 
   
  

   


  

 

   

   
   
   

   

   
   
   

   
    

2 Quentão

202

ágide 
azzoni






























































Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

17    

   

   
  

  

   
  
  

   

  

   
  

sempre a2

   

   

   

 

 

   
 

 

   

 

   
 

   

   

   

   

   

   
   

   

   

   

   
  

   

   

   

 

 

   
 


   



   
 

   

   

   
  

  

   
  

  

   

  

   
  

   

   

   
  

  

   
  
  

   

  

   
 

   

   

   

   

   

   
   

   

   

   

   
  

   

   

   





   





   


   
 
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


























































 





 









 

 

Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

25    

   

   
  

  

   
  
  

   

  

   
  

   

   

   

 

 

   
 

 

   

 

   
 

   

   

   

   

   

   
   

   

   

   

   
  

   

   

   




   




   



   
 

   

   

   
  

  

   
  
  

   

  

   
  

   

   

   
  

  

   
  
  

   

  

   
  

   

   

   

 

 

   
 

 

   

 

   
  

D.C.
[Fine]   

   

   

   

   

   

   

   

   
   

   
    
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





















































Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

33    

   

   

   

   

   

   

   

   

 

   


Trio

a2

 
 


 

 

 

 
 

   

   

 

   


 
 


 
 

 

 
 

   

   

 

   


 
 
 
 
 

 
 

   

   
 

   


   

   

   

   

   

   

   

   

   

 

   


 
 


 
 
 

 
 

   

   
 

   


 
 


 

 
 

 
 

   

   

 

   


a2

   
  

 
   

   
   

   
   

   

   

   

   

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





















































Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

41    

   

   

   

   

   

   

   

   

 

   
  

 
 


 

 

 

 
 

   

   

 

   
 

 
 


 
 

 

 
 

   

   

 

   
 

 
 


 
 

 

 
 

   

   

   

   
     

   
   
   
   

   

   
   

   

   

 

   
  

   
  

 

   

   

   

   

   

   

   

 

   
  

   
   

   
   

   

   
   

   

   

 

   
  

D.C. [al Fine]

   


  

 

   

   

   

   

   

   
   
   

   
    

6 Quentão
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Sagrado 
Coração de 

Maria
































































Requinta

Clarinetas 1–2

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarinos 1–2

Pistões 1–2

Trombone
de canto

Trombones
1–2

Bombardino

Baixos 1–2
em Mi

Caixa

 

 
 

 

 
 
 

 

 

 
 




















a2



[original em Si]

[original em Si]

  
  
  
  
  
  
  
  
  

  
   

a2



    
    



    


    



    

    





a2








a2



  

  


  


  


  

  


 

 
 

 
 

 
 
 

 

 
 


















a2

a2

  
  
  
  
  

  
  
  
  

  
   



    

    


    


    



    

    





a2




a2




a2



  

  


  


  


  

  


 
 

 

 
 
 
 

 

 

 




















 

 

 

 

 

 

 
 

 

 


















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







































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

9  

 

 

 

 

 

 

 

 

 

 






















  

  

  

  

  

  
  
  

  

  

   

 

 

 
 

 

 
 

 

 

 
 

  

  

  

  

  

  
  
  

  

  

   

 

 

 

 

 
 
 

 

 

 
 

a2

   

   

  

  

   
   
   
  
  
   

   

a2

 

 

 

 

 

 

 

 

 

 

 

a2

  

  

    

    

  

  
    
    

    

    

    

 

 

 

 

 

 

 

 

 

 













 

 

 

 

 

 
 

 

 

 

















 

 

 

 

 

 

 

 

 

 





   






 

 

 

 

 

 

 

 

 

 








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





































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

17    

   

   

    

   

   
   

    

   

    
    






a2












a2





   

   

   

    

   

   
   

    

   

    
    

   

   

   

   

   

   
   
   

   

   
   

a2

a2

  
  
  

    
  

  
  
    
  

    

    












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







































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

21    

   

   

    
   
   
   
    
   

    
    

a2

   

   

   

    
   
   
   

    

   

    
    

   

   

   

   

   

   
   

   

   

   

   

  

  

  

    

  
  
  
    
  

    

    
















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







































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

25    

   

   

    

   

   
   

    

   

    
    

a2

   

   

   

    

   

   
   

    

   

    
    

   

   

   

   

   

   
   
   

   

   
   

a2

  
  
  

    
  

  
  
    
  

    

    












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





































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

29  

 

      
3 3

  

 

 

      
3 3

  
      

3 3

      3 3

   



a2




















 

 

      
3 3

  

 

 
      

3 3

  
      

3 3

      3

3

   

      
3 3

      
3 3

      
3 3

  
      

3 3

      3 3

      
3 3

  

      
3

3

      
3

3

      3 3

   

ossia

1.    

    

    

    

    

    

    
    

    

    

    

a2

2.     
     
   

     
     

     
   

        

   

   
     











a2

ossia












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





































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

34        

       

   

       

       

       
   

   
       

   

   

       

     

     
   

     

     

     
   

   
     
   

   

     

       

       

   
       

       

       
   
          

   

   
       

     

     
   

     

     
     
   

        

   

   

     
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





































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

38        

       

   

       

       

       
   

          

   

   

       

     

     
   

     

     

     

   

        
   

   

     

1.       

       

   

       

       

       
   

          

   

   
       

     

     
   

     

     

     

   

        

   

   
     

a2
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



























































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

42
2.       

       

   

       

       

       
   

          

   

   
       

        
3 3


        

3 3

        3 3

        
3 3

        
3

3

        3 3

       
3 3

        
3 3

        3 3

      
3 3

        3

3

        3 3

        
3 3

      


    

  

      

      

      

      

      

      

      

      

    

Fine  

  

  

  

  

  

  
  

  

  

    

 

 

 

 

 

 

 

 

 

 



















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






































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

46  

 

     

    

 

 

 

    

 

   

    

Trio














a2






a2



 

 

     

    

 

 
 

    
 

   

    

   

   

   

       

   

   
   

       

   

       

       

a2

  
  

    

    
  
  
  

    
  

    

    
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








































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

50  

 

     

    
 

 
 

    
 

   

    

 

 

     

    

 

 
 

    

 

   

    

a2

 

 

   

       

 

 
 

       

 

       

       

  
  

    

    

  

  
  

    

  

    

    
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








































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

54  

 

     

    

 

 

 

    

 

   

    

a2

 

 

       

    

 

 
 

    

 

   

    

   

   

   

       

   

   
   

       

   

       

       

  
  

     

      

  
  
  

      

  

    

      
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






































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1–2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

58       
3 3

      3 3

  
    

    

      
3 3

      3 3

      
3 3

    

      3 3

    

    












a2








a2

      
3 3

      
3 3

  

    

    

      
3 3

      
3 3

      
3 3

    

      
3 3

    

    

a2

      
3 3

      3
3

  
    

    

      
3

3

      
3

3

      
3 3

    

      
3

3

    

    

a2

1.

   
   

    
   

   
   

   
      
   

    

   

a2

2.
D.C. al Fine      

      

      
      

    
  

      

      

      
      

    

    


















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Sant’Anna













































Requinta

Clarinetas 1–2

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarino 1

Clarino 2

Pistões 1–2

Trombone
de canto

Trombones
1–2

Bombardino

Baixos 1–2
em Mi

Caixa

  
  
  
  
  
  
  
  
  
  
  

  












a2







[original em Si]

[original em Si]

     
 

  
     
     
     
     
        
     
     
     
    

     






a2

       
       
       


       
       
       
       


       














   
 

  
   
     
   
   
   
   
     
   
    

     






a2

  
  

  
  
  
  
  
  
  
  
  
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
























Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

5   
  
  
  
  

  
  
  
  
  
  

  










a2



a2








      
      

     
     
      

      
          
     
     
     
    

     

a2







       
       
       



       
       
       
       


       





a2


a2







   

   
       
       

   
   
   
       
       

       

       

       






















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


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











































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

9    
 

  
  
       
   

   
   
   
       
  

       

       

   
 

  
     
       
   
   
   
   
       
     

       

       

   
 

  
  
       
   

   
   
   
       
  

       

       

    
 

   


     
       
    

    
       
    
       
     

       

       
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
















































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

13    
   
   
       

   
   
   
   
       
   

       

       

a2

    
    
     
   

    
    
    
    
   
     

      

   

   
   
   

       

   

   
   
   
       
   
   

       

    
    
  
   

    

    

    
    
   

  
      

   

a2

a2
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
















































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

17      
 

    

     
       
     

     

     
     

       

     

   

       
















a2




      
      
     

     
      
      
      
      
     
     
      

     

     
 

    
     

       
     

     

     
     

       
     

   

       

        
        
    
     
        

        
              
        

     
    
    

     








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
















































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

21    
   

   
       
   

   
   
   
       

   

   

       

a2





a2










      

      
      

       
      

      
      
      

       
      
   

       

a2

a2

   

   
   
       

   
   
   
   

       
   
   

       

1.  
  
     
   

  
  
  
     
   

     
   

   

2.     
     
 
     

     
     
     
 
      
 
 

     

























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
















































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

26  
 
   

 

 
 
 
   

    
   

   

 

a2

     
     
  
     

     
     
     
  
       
  
  

     

 
 
   

 

 
 
 
   

    
   

   

 

     
     
  
     
     
     
     
  
       
  
  

     
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


































































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

30  
 
   
 
 
 
 
   
    
   

   

 

     
     
   

     

     
     
     
   
        
   
   

     

 
 
   
 

 
 
 
   
    
   
   

 

1.     
     
  
     

     
     
     
  
       
  

  

     

2.      

      

      
      

      

      

   
  

    
  

    
  

      
      

     

a2

Fine  
  
    
  

  
  
  
    
      
    
    

   

a2

 
 
 
 

 

 
 
 
 
 
 
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

























































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

36    

       
   

       

       
   
   
   

       
   

   

       



a2











a2






Trio



      

       
     
       

       

      

           
      

       
      

    

       

   

       

   
       

       
   
   
   

       
   

   

       

a2

  
     

     
       

     
  
  
  
       
     
    

       
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

























































Req

Cl 1–2

Sax A cto

Sax A 1–2

Clno 1

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom

Bx 1–2

Cx

40     
    

    
       
    
    
    
    

       
    

   

       





















    
    
    
       

    
    
    
    
       
    
   

       

   
   

   
       
   
   
   
   

       
   

   

       

a2

D.C. al Fine  
  

   
     

  
  
  
   
     
   

   

     
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










































Clarinetas 1–2

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarino 2

Pistões 1–2

Trombone
de canto

Trombones
1–2

Bombardinos
1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Caixa

Pratos
Bumbo

    
3

    
3

       
3 3

    
3

    
3

    
3

       
3 3

       3

3

       3
3

       3
3

       
3 3

   

sempre a2

a2

sempre a2

sempre a2

















[original em Si]

[original em Si]

    
3

    3

       
3 3

    
3

    
3

    
3

       
3 3

       3

3

       3
3

       3
3

       
3 3

   

    
3

    3

       
3 3

    
3

    
3

    
3

       
3 3

       
3

3

       3 3

       3 3

       
3 3

   

 
 
       
3 3

 
 
 
       
3 3

       3

3

       3 3

       3 3

       
3 3

   








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
































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

5     
3

    
3

       
3 3

    
3

    
3

    
3

       
3 3

       3

3

       3
3

       3
3

       
3 3

   

    
3

    3

       
3 3

    
3

    
3

    
3

       
3 3

       3

3

       3
3

       3
3

       
3 3

   

    
3

    3

       
3 3

    
3

    
3

    
3

       
3 3

       
3

3

       3 3

       3 3

       
3 3

   

   
   

       

   
   

   

       
       
       
       

       
        








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
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
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

















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

9   

  
   

  

  
  

   

     

  

  

   
  




















    
3

    3

   

    
3

    
3

    
3

   

     

  

  

   
  

  

  
   

  
  
  

   

     

  

  

   
  

 
 
   

 
 
 
   
     

   

   

   
   
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


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






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


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

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
















Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

13     
3

    
3

   
    

3

    
3

    
3

   
     

  

  

   
  

    
3

    3

   

    
3

    
3

    
3

   

     

  

  

   
  

    
3

    3

   

    
3

    
3

    
3

   
     
   
   
   

  

1.  

 
   

 
 
 
   
 

   

   

   
   

2.   

   

   

   

   
   
   
 

   

   

   
   








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18    
   

        

   
   
   

        

     
     
     

        
   













   

   

        

   
   
   

        

     

     

     

        
   

   
   

        

   
   
   

        

     
     
     

        
   

   
   
        

   
   
   

        

     

     

     

        
   







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

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
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

















    
    




Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3
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22     
    
       

    
    
    
        

      
      
      

       
     













  
  

       

  

  
  

       

      
      
      

       
     

  
  
       

  
  
  
       
       
       
       

       
      

1.   

   

   

   
   
   
   

   

   

   

   
   









2.
Fine 

 
   

 
 
 
   

   

   

   

   
   
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Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

27   
  

       

  
  
  

       

  

       

       

       
       

Trio




















  
  
       

  
  
  

       

  

       

       

       
       

  

  
       

  
  
  

       

  

       

       

       
       

  
  
       

  
  
  
       

  

      

      

       
      
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31   

  

       

  
  
  

       

  

       

       

       
       

  
  
       

  
  
  
       
  

      

      

       
       

  
  
       

  
  
  

       

  

       

       

       
       

  
  
       

  
  
  
       

    

       
       
       

      
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35   
  

       

  
  
  

       

  

       

       

       
       

  
  
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    



















7Santa Terezinha

269

ágide 
azzoni

































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

29

 Coda      
      3

3

      

      
      
      

3 3

      
      

3

3

      3
3

      3
3

      
     

Trio

a2

















      
      

3 3

      

      
      
      

3 3

      
      3 3

      3 3

      3 3

      
     

a2

      
      

3 3

      

      
      
      

3 3

      
      

3

3

      3 3

      3 3

      
     

   

   
   

   

   
   
   

   

   
   
   
          
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























































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

33     
    
       

    
    
    

       
    
   

   

       
   




















    

    
       

    
    
    

       

    

   

   

       
   

    
    

       

    
    
    

       

    
   

   

       
   

  
  

     

  
  
  

     

  
    
    

     
   

a2




 





 


 
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























































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

37     

    
       

    

    
    

       
    
   

   

       
   

    
    
       
    

    
    

       
    
   

   

       
   

       

       
       

       
       
       

       
       

   
   

       
   

a2

D.C. al Fine    
    
    

    
    
    
    
    
     
     

    
   
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São José










































Clarinetas 1–2

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarino 2

Pistões 1–2

Trombone
de canto

Trombone 1

Trombone 2

Bombardinos
1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Caixa

Pratos
Bumbo

        
        
     
        
        
          
     
     
          
      
      
     
    

sempre a2









a2


a2

a2












[original em Si]

[original em Si]

[original em Si]

   
   
   
   
   
   
   
   
   
   
   
   
    

        

        
     
        

        
          
     
     
          
        
        
     
    

      
      
   
      
      
      
   
   
      
   
   
   
    

 

 
 

 
 

  
  

 

 
 

  
  
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
























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

5         

        
       

        
        
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     
     

       
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       
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       
       
       
       
       

       

   
       
       

       
       

     
     
       

     
     
     

       

       

       
       
       

       
       









2 São José

276

ágide 
azzoni






















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

9      
     
    

     
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    
    
    
    
    

    
    
    

    
    

      
      
    

      
      
      
    
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    
   
      
    
    
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    

    
     
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       

       
      

       

       
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    

      
      
      
    
    
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    
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       
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     
        
        
        

     
     
        
     
     

     
     
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
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
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       
       
       
       
       
       

       
       
        
     
     

       
     

        
        
       

        
        
        

       
       
               
       
       

       

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     
     
      

     
     
     

      
      
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      
      

      








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22         
        
     
        
        
        

     
     
        
     
     

     
     















        
        
       
        
        
        

       
       
        
     
     

       
     

       
       
         

       
       
           
         
         
           

         
         

        
  

1.      
      
    
      
      
    
    
    
     

    

    

     
     

a2

2.     
 
     

     
     
 
     
     
 
 

 

     
 

a2

 
 




6 São José

280

ágide 
azzoni






















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1

Tbn 2

Bom 1–2

Bx 1–2

Bx 3

Cx

Pt
Bmb

27        

    
       

       

       
    
    
       

    

    
    

       
      



a2














     

       
     

     
     
       
       
     
       
       
       
     
   

       

    
       

       

       
    
    
       

    

    
    
       
      

     

       
     
     
     
       
       
     
       
       
       
     
    

  

  
  

  
  
  

  

  
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31        

    
       

       

       
    
    

       

    

    
    

       
      

     
    
     

     
     
    
    
     
    
    
    

     
    

       

   
       

       

       
   
   
       
   
   
   

       
      

1.     
 
     

     
     
 
 
     
 
 
 

     
 

2.      
     
    
      
     
     
    
    
    
    
    

     
       





  

  

  

  
  
  



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36      
     
    

     
     
     
    
    

    

    
    
    

    

















    
    
    
    
    
    
    
    

    
    
    

    
    

      
      
    

      
      
      
    
    
    
    
    
    

    

    
    
    

    
   
      
    
    
      
    
    

    
     
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40

    
    
       

    


    
       
       
    
      
      

       
   

    
    
       

    
    
    

       

       
    
      
      

       
   

       

       
       

       

       
      

       

       
   
       

       

       
      

[Fine]     
     
    

     
    
    
    
    
    
    
    

     
       
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44 


       



         
       

       
          
          
          

       
       




a2

Trio











  
  
       

  
  

    
       

       
      
      
      

       
      

(a2)









     

     
       

     
     
     

       

       
       

       

       

       
       














      
      
       
      

      
      

       
       
       

       

       

       
       












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48      
     
       
     
     
     

       
       
       

       

       

       
       

a2

a2

      
      
       
      
      
     

       

       
         
       
       

       
       

     
     
       
     
 

    
     

       
       
       
       

       

       
       

a2

     

     
       
     
     
     

       
       
       
       

       

       
       







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52       
      
       

      
      
      
       

       
         
       
       

       
      

1.         

         
    

         
   
         
    
    
        

    

    

     
      

a2

2. D.C. [al Fine]         

         
     

         
   
         
     
     
     

     

     

     
        














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










































Clarinetas 1–2

Saxofone Alto
de canto

Saxofones
Alto 1–2

Clarino 2

Pistões 1–2

Trombone
de canto

Trombones
1–2

Bombardinos
1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Pratos
Bumbo

Caixa








      
      
      
      
      





a2

a2



a2




[original em Si]

[original em Si]

      

      
      

      
      
      
      

      
      
      

    
      

sempre a2











      

      
      

      
      
      
      
      
      

      


      

  

  
  
  
  
    
    
    

    
    
    
  

sempre a2

 

  
  
  

  
  

 
 
 
 
 

 
 
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




























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

5     

    

  

    
    
    

  
    

    

    

  
   


















    
    
  

    
    
    
  

    

    

    

 
  

   

   

 

   

          
 
 
       

 
 
    
 

    
    
   

    
    
    
    
    

    

    

     
   

a2
















 
 




 
 

 
 
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




















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

9   

  
    

  
  



    


   
   



    

2.



marcar








  
  
 

  
  
  
   
  

  
  



 

a2





  

  
 

  
  
  
   
  

  
  



 

  

  
 

  
  
  
   
  

  

  



 
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




























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

13       
      
 

      
      
      
 
    

  

  



 

      

      
 

      

      
      

 
    

  

  



 

      

      
 

      
      
      

 
    

  

  



 

   

   
  

   

        
     

  
     

   
   

    
 






















 



  
 

  
   
   
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




















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

17       

      
    

      
      
    
        
    

    
    

    
    

      
      
    

      
      
    
        
    

    
    

    
    

a2

      

      
    

      
      
      

       

      

   
   
      
    

1.    
    


  

     
    
     
   

     

     

     

  
   












2.   

     
     
   
     
     
     

     

     
     

  

     

a2
























    

    
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




























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

22       

    
     

      
     
    
    

    

    
    



     

      

    
     

      
     
    

    

    

    

    



     

      

    
     

      
     
    
    

    

    
    



     

      

    
     

      
     
    

    

    

    

    



     

   

   

   

   

   

   

   

   
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




























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

26       

    
     

      
     
    
    

    

    
    



     

      

    
     

      
     
    
    

    
    
    



     

      

    
     

      
     
    
    

    

    
    



     

          

   
   

          
       
     
   

   

   

   

   
   

a2

   

   

   

   

   

     


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




























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

30     

    
    

    
    
    
    

    
    
    
     
    

    

    
    

    

    
    
    

    
    
    
     
    

    

    
    

    
    
    

    

    

    

    

     
    

    

    
    

    

    
    
    

    
    
    
     
    

    

    
    

    
    
    

    

    
    
    
     
    
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






























 

 









 

 

Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

35     

    

    

    
    
    
    
    

    

    

     
    

    

    
    

    
    
    
    
    

    

    

     
    

       
3 3

       3 3

  

       3 3

       
3 3

       
3 3

  

   

   
   
     

   

       
3 3

       3 3

  

       
3 3

       3 3

       
3 3

  

   

   

   

     

   

Fine    

    
    

    

    
    
    

    

    

    

      

      

 
 
 

 
 

 
 
 

 
 
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

























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

40 






       

       

        

        

        





Trio


1




(sempre a2)











    
    

    
    
    





    

    
  

    
    
    
      

    
    
    
  
  

a2



   
   
       

   

   

   

            

   

   

   
   
       





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

















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

44      
     
    

     
     

  
       

  

  

  



    

  

  
 

  

  
     
 
     

     
     



 

     
     
    

     
     
  
 
  

  

  



    

  

  
 

  
  
     

 
     

     
     



 
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

























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

48      
     
    

     
     
  
    
  

  

  



    

      
3

      3

 

      
3

      
3

     
 
     

     
     



 

      
3

      3

    

      3

      3

  
    
  

  

  



    

   

   
  

   

   
       
  

       
       
       
  
  


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

























Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

52
     

     
    

     
     

  
    

  

  

  



    

  

  
 

  

  
     
 
     
     
     



 

     

     
    

     
     
  
    
  

  

  



    

  

  
    

  
  
     

    
     

     

     



    
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

















































Cl 1–2

Sax A cto

Sax A 1–2

Clno 2

Pist 1–2

Tbn cto

Tbn 1–2

Bom 1–2

Bx 1–2

Bx 3

Pt
Bmb

Cx

56      
     
    
     
     
       

    
       
       
       

      
    





















      
3

      
3

 

      
3

      
3

       

 
       
       
       

     
 

      
3

      3

 

      
3

      
3

       

 
       

       
       

      
 

1. 

 
 

 
 
  
 
  
  
  
  
 

2. D.C. al Fine     

     
     

     
     
     
     
     

     

     

     

      

 


 
 
 
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Uma festa na 
Fazenda Bonfim
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

















































Requinta

Clarinetas 1–2

Clarineta 3

Saxofone Alto

Saxofone Tenor

Pistões 1–2

Trombone
de canto

Trombones
1–2

Gênis 1–2

Baixos 1–2
em Mi

Caixa

Pratos
Bumbo




  
  


  


  



sempre a2

[original em Si]

[original em Si]

   
   
   
 

 

   
 
   
   
 
   
     

sempre a2

   
   
   

   
   

   
   

   
   
   

   
     

   
   
   
     
     

   
     
   
   
     
   
     

    
    
    

   
   

    
   
    
    
   
    
      

   
   
   
 

 

   
 
   
   
 
    
     

   
   
   
   
   

   
   

   
   
   

    
     

   
   
   
     
     

   
     
   
   
     
    
     

    
    
    

   
   

    
   
    
    
   
    
      

 
 

 

 















 
 

 

 














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













































Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

9    

   
   

 

 

   
 

   

   

 

   
     

   

   
   
   
   

   
   
   

   
   

   
     

   

   
   

 

 

   
 

   

   
 

   
     

    

    
    

   

   

    
   

    
    
   

    
 

   

 
  


   

 
 

   
 

   
   
 

   
     

    

    
    

   
   

    
   

    

    
   

    
     

   
   
   
   

   

   
   
   
   
   
   
     

1.   
   

  
   

   

   
   

  
  

   

  
 

2.   
   
   
   

   

   
   
   
   

   

   
     

a2

 
 

 

 








 
 

 

 








 
 

 

 







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
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



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





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


Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

18  

 
 

 
 

 
 
 
 
   

    
     

   
   
   
   
   

   
   

    

    
  

    
     

 

 
 

 
 

 
 

   

   
   

   
     





  





    

    

   

    
     

 
 
 
 
 

 
 
 

 
   

    
     

   
   
   
   

   

   
   

    

    

   

    
     

 
 
 
 

 

 
 
   

   
   

   
     





  





    

    

  

    
     

 

 
 
 
 

 
 











 
 

 
 
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 
 
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



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











Req

Cl 1–2

Cl 3

Sax A

Sax T

Pist 1–2

Tbn cto

Tbn 1–2

Gen 1–2

Bx 1–2

Cx

Pt
Bmb

26  

 
 

 
 

 
 
 
 
   

    
     

   
   
   
   
   

   
   

    

    
  

    
 

   
   
   
   
   

   
   
   

   
   

   
     

   

   

   

    
   

   

   

    

    
    

    
     

    

    
    

  
    

    
    

    

    
  

    
     

    

    
    

  
    

    
    

    

    

  

    
     

    

    
    

  
    

    
    

    

    
  

    
     

1.   
   
   
   
   

   
   
   
   
   

   
     

2. D.C. 
 
 
  
  

 
  

  
  
  

  
   

 

 
 
 
 

 
 











4 Uma festa na Fazenda Bonfim
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Uma noite 
no Coliseu
































































Requinta

Clarinos 1–2

Pistões 1–2

Trombone 1

Trombone 2

Bombardinos
1–2

Gênis 1–2

Baixos 1–2
em Mi

Baixo 3
em Mi

Pratos
Bumbo

 

 


 
     

     

   
     

   

   

    




a2








a2

sempre a2


sempre a2






[original em Si]

[original em Dó]

[original em Dó]

   

   
   
     

     

   
     

   
   
    

  
  
  
     

     

   
     

   

   
    





     

     

  
     

  
  
   

Uma noite no Coliseu
Ágide Azzoni
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






































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3 E

Pt
Bmb

5  

 
 

     

     

   
     

   
   
   

a2

   

   
   
     

     

   
     
   
   
    





     

     

   
     

   
   
    

1.



     

     

   
     
   
   

    

2. 

 

 
     

     

   
     
   
   

    

a2

2 Uma noite no Coliseu
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



















Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3 E

Pt
Bmb

10  

 
 
    
    

 
    

 

 
    

   

   
   
    

    

   
    

 

 

    





    

    


    

 

 

    

   

   
   
    

    

   
    

 

 

    

3Uma noite no Coliseu
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



















Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3 E

Pt
Bmb

14    

   
   
    

    

   
    

 

 

    

   

   

   
    

    

   
    

 

 

    

To Coda 



     

     

   
     

   

   

    





     

     

   
     

   
   
    

4 Uma noite no Coliseu
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






































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3 E

Pt
Bmb

18    

   
   



 


 

 

    










a2










   

   
   



 


 

 

    

   

   
   



 


 

 

    

   

   
   



 


 

 

    

5Uma noite no Coliseu
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






































Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3 E

Pt
Bmb

22    

   
   



 


 

 

    

   

   
   



 


 

 

    

1.   

   
   



 


 

 

    

   

   

   
 
 

   
 
   
   

   

6 Uma noite no Coliseu
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



















Req

Clno 1–2

Pist 1–2

Tbn 1

Tbn 2

Bom 1–2

Gen 1–2

Bx 1–2

Bx 3 E

Pt
Bmb

26
2.







   

   
   
   

D.C. al Coda






   


   
   
     

 Coda

   

   
   

   
   
  

 

   
   
   
    

a2

a2

a2




7Uma noite no Coliseu
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QUARTETO
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Agora vai


























Flauta

Clarineta em Si

Violino 1

Violino 2

     
     
     
     

[original em Dó]

     
     
     
     

   
   
   
   






     
     
     
     

     
     
     
     

   
   
   
   

 
 
 
 






















Fl

Cl

Vln 1

Vln 2

9      
     
     
     

     
     
     
     

   
   
   
   

    
    
    
    

    
    
    
    

    
    
    
    

       
       
       
       

   
   
   
   





















Fl

Cl

Vln 1

Vln 2

17  
 
 
 

     
     
     
     

     
     
     
     

 
 
 
 

 
 
 
 

  
  
  
  

 
 
 
 

   
   
   
   

Agora vai
Ágide AzzoniPolca
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




















  



Fl

Cl

Vln 1

Vln 2

25  
 
 
 

     
     
     
     

     
     
     
     

 
 
 
 

 
 
 
 

  
  
  
  

     
     
     
     

D.C.
[Fine]   

   
   
   





















Fl

Cl

Vln 1

Vln 2

33    
   
   
   

Trio 




   
   
   
   






   
   
   
   

   
   
   
   

   
   
   
   

     
     
     
     





















Fl

Cl

Vln 1

Vln 2

41    
   
   
   






   
   
   
   






   
   
   
   

   
   
   
   

      
      
      
      

D.C. [al Fine]   
   
   
   

2 Agora vai
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Amor  
que volta


























Flauta

Clarineta em Si

Violino 1

Violino 2

 
 
 
 

[original em Dó]

 




    
    
    
    






    
    
    
    

  
  
  
  

    
    
    
    

   
   
   
   

   
   
   
   







Fl

Cl

Vln 1

Vln 2

9    
   
   
   

   
   
   
   






    
    
    
    






    
    
    
    

   
   
   
   

  
  
  
  







Fl

Cl

Vln 1

Vln 2

17 




    
    
    
    






    
    
    
    

  
  
  
  

    
    
    
    






  
  
  
  

Amor que volta
Ágide Azzoni
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















Fl

Cl

Vln 1

Vln 2

25 




     
     
     
     






     
     
     
     
















1.  
  
  
  

2.  
  
  
  

















Fl

Cl

Vln 1

Vln 2

34  
 
 
 

    
    
    
    

 
 
 
 

    
    
    
    

  
  
  
  

    
    
    
    






  
  
  
  







Fl

Cl

Vln 1

Vln 2

42  
 
 
 

    
    
    
    

 
 
 
 

    
    
    
    

  
  
  
  

    
    
    
    

     
     
     
     






2 Amor que volta
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





Fl

Cl

Vln 1

Vln 2

50  
 
 
 

    
    
    
    

 
 
 
 

    
    
    
    

  
  
  
  

  
  
  
  






  
  
  
  


















 



Fl

Cl

Vln 1

Vln 2

58   
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  






1.  
  
  
  

2.

[Fine]






D.S. 
 
 
 





















Fl

Cl

Vln 1

Vln 2

67 




Trio 









  
  
  
  

 
 
 
 

    
    
    
    











3Amor que volta
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









Fl

Cl

Vln 1

Vln 2

75 














  
  
  
  






  
  
  
  





















Fl

Cl

Vln 1

Vln 2

83 














  
  
  
  

 
 
 
 

    
    
    
    































Fl

Cl

Vln 1

Vln 2

91  
 
 
 

   
   
   
   






  

  
  
  
















1.  
  
  
  

2.

D.S. [al Fine]  
  
  
  

4 Amor que volta
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Celso






























Flauta

Clarineta em Si

Violino 1

Violino 2

  
  
  
  

[original em Dó]

   
   
   
   

    
    
    
    

   
   
   
   

    
    
    
    

   
   
   
   











Fl

Cl

Vln 1

Vln 2

6     
    
    
    

   
   
   
   

    
    
    
    

   
   
   
   

    
    
    
    

   
   
   
   





















Fl

Cl

Vln 1

Vln 2

12     
    
    
    

   
   
   
   

To Coda    
   
   
   

   
   
   
   

1.     
     
     
     

2.   
   
   
   

Celso
Ágide Azzoni
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



















Fl

Cl

Vln 1

Vln 2

18        
       
       
       

     
          
     

       
       
       
       

     
          
     

   
   
   
   

    
    
    
    











Fl

Cl

Vln 1

Vln 2

24    
   
   
   






       
       
       
       

     
          
     

       
       
       
       

     
     
     
     






















 



Fl

Cl

Vln 1

Vln 2

30    
   
   
   

    
    
    
    

     
     
     
     

1.   
   
   
   

2. D.S. al Coda     
     
     
     

 Coda     
     
     
     

2 Celso
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















Cl

Vln 1

Vln 2

36    
   
   
   

       
3       
3

       
3       
3

     

     
     

     

    
    
    
    

   
   
   
   

       3

       
3

       3

       3







Fl

Cl

Vln 1

Vln 2

42    
   
   
   

    
    
    
    

   
   
   
   

       
3       
3

       
3       
3

     
     
     
     






















Fl

Cl

Vln 1

Vln 2

48        
       
       
       

    
    
    
    

       
       
       
       

1.     
     
     
     

2. D.S. al Fine     
     
     
     

3Celso
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Corbell






























Flauta

Clarineta em Si

Violino 1

Violino 2











[original em Dó]

  
  
  
  











  
  
  
  

  
  
  
  





















Fl

Cl

Vln 1

Vln 2

9      
          
     




      

     
     
     

  
  
  
  






     
          
     

     
     
     
     

  
  
  
  

 
 
 
 
















Fl

Cl

Vln 1

Vln 2

17 








   

  
  
  











  
  
  
  

    
    
    
    










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
























Fl

Cl

Vln 1

Vln 2

25      
          
     




      

     
     
     











     
          
     

     

     
     

     

     
     
     
     

  
  
  
  





















Fl

Cl

Vln 1

Vln 2

33   
  
  
  






   
   
   
   

   
   
   
   

 
 
 
 

  
  
  
  

  
  
  
  

   
   
   
   































Fl

Cl

Vln 1

Vln 2

41   
  
  
  

 
 
 
 











  
  
  
  

   
   
   
   




























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









Fl

Cl

Vln 1

Vln 2

49   
  
  
  

   
   
   
   

   
   
   
   






  
  
  
  

    
3

    3

    
3

    3






  
  
  
  



























   



Fl

Cl

Vln 1

Vln 2

57 




 
 
 
 

  
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

     
     
     
     

D.C.
[Fine]  

  
  
  































Fl

Cl

Vln 1

Vln 2

65   
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

   
   
   
   






  
  
  
  





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









Fl

Cl

Vln 1

Vln 2

73   
  
  
  

  
  
  
  

  
  
  
  

   
   
   
   

  
  
  
  

   
   
   
   






  
  
  
  
















Fl

Cl

Vln 1

Vln 2

81   
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

   
   
   
   






  
  
  
  


























Fl

Cl

Vln 1

Vln 2

89   
  
  
  

  
  
  
  

  
  
  
  

   
   
   
   

  
  
  
  

   
   
   
   

  
  
  
  

D.C. [al fine]  
  
  
  

4 Corbell
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Gaúcho






























Flauta

Clarineta em Si

Violino 1

Violino 2






[original em Dó]


   
   
   
   

 
 
 
 

   
   
   
   

 
 
 
 

   
   
   
   

 
 
 
 

   
   
   
   

   
   
   
   





















Fl

Cl

Vln 1

Vln 2

9

   
   
   
   

 
 
 
 

 
 
 
 






     
     
     
     

 
 
 
 

   
   
   
   

   
   
   
   

 
 
 
 





















Fl

Cl

Vln 1

Vln 2

17    
   
   
   

  
  
  
  

   
   
   
   






   
   
   
   

  
  
  
  

   
   
   
   






Gaúcho
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
























Fl

Cl

Vln 1

Vln 2

25    
   
   
   

  
  
  
  

   
   
   
   

  
  
  
  

   
   
   
   

    
    
    
    

       
       
       
       

D.S.
[Fine]   

   
   
   





















Fl

Cl

Vln 1

Vln 2

33    
   
   
   

Trio  
 
 
 

   
   
   
   






   
   
   
   

 
 
 
 

   
   
   
   


























Fl

Cl

Vln 1

Vln 2

41    
   
   
   

 
 
 
 

   
   
   
   






   
   
   
   

   
   
   
   

   
   
   
   

D.S. [al Fine]   
   
   
   

2 Gaúcho
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Neuza






























Flauta

Clarineta em Si

Violino 1

Violino 2








[original em Dó]

     
     
     
     






     
     
     
     






     
     
     
     


 


  
  
  
  











Fl

Cl

Vln 1

Vln 2

9 
  
  
  


  
  
  











  
  
  

  

     
  
  
  

     




  














Fl

Cl

Vln 1

Vln 2

17 




  
     
     
     






  
     
     
     






  
     
     
     






  
  
  
  
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



















Fl

Cl

Vln 1

Vln 2

25   
  
  
  

  
  
  
  






  
  
  
  

  

  
  
  

  
  
  
  

     




  
  
  
  





















Fl

Cl

Vln 1

Vln 2

33
     
 
 

 






     
          
     

     

 
 

 

     
     
     
     

 
 
 
 

     
     
     
     











Fl

Cl

Vln 1

Vln 2

39   
  
  
  






     






     
     
     

     




     
          
     
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
























Fl

Cl

Vln 1

Vln 2

45   

  
  
  

1.  
  
  
  

     
     


  
  
  
  

2.  
  
  
  

     
     



D.C.
[Fine]  

  
  
  





















Fl

Cl

Vln 1

Vln 2

52 







Trio   

  
  

  











  
  
  
  

  
  
  
  






  














Fl

Cl

Vln 1

Vln 2

60 




  
  
  

  











  
  
  
  

  
  
  
  






     




3Neuza
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









Fl

Cl

Vln 1

Vln 2

68 




  

  
  
  











  
  
  
  

  
  
  
  

     





























Fl

Cl

Vln 1

Vln 2

76 
  
  

  

  
  
  
  

   
   
   
   



  
  
  






 
 
 
 

     
     



D.C. [al Fine]  
  
  
  

4 Neuza
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Olhar severo






























Flauta

Clarineta em Si

Violino 1

Violino 2

  
  
  
  

[original em Dó]

  
  
  
  

     
     
     
     

  
  
  
  

  
  
  
  

  
  
  
  

     
     
     
     































Fl

Cl

Vln 1

Vln 2

9   
  
  
  

  
  
  
  

     
     
     
     

  
  
  
  

     
     
     
     

            

     
     
     
     

    
    
    
    





















Fl

Cl

Vln 1

Vln 2

17   
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

     
     
     
     

  
  
  
  

     
     
     
     

  
  
  
  

Olhar severo
Ágide Azzoni
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



















Fl

Cl

Vln 1

Vln 2

25   
  
  
  

  
  
  
  

  
  
  
  

  
  
  
  

     
     
     
     

          
          

     
     

     

     

D.C.
[Fine]    

    
    
    





















Fl

Cl

Vln 1

Vln 2

33  
 
 
 

Trio  
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

   
   
   
   

  
  
  
  





















Fl

Cl

Vln 1

Vln 2

41  
 
 
 

 
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

     
     
     
     

D.C. [al Fine]    
    
    
    
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Pensando 
sempre






























Flauta

Clarineta em Si

Violino 1

Violino 2

   
   
   
   

[original em Dó]

 




    
    
    
    






    
    
    
    






    
    
    
    





















Fl

Cl

Vln 1

Vln 2

9   
  
  
  

   
   
   
   











  
  
  
  

   
   
   
   






    
    
    
    











Fl

Cl

Vln 1

Vln 2

17 




    
    
    
    






    
    
    
    






    
    
    
    











Pensando sempre
Ágide Azzoni
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



















Fl

Cl

Vln 1

Vln 2

25   
  
  
  

 
 
 
 

   
   
   
   

   
   
   
   

   
   
   
   

   
   
   
   






1.    
    
    
    

2.  
  
  
  





















Fl

Cl

Vln 1

Vln 2

34 




   
   
   
   
















   
   
   
   











  
  
  
  

 
 
 
 






















 



Fl

Cl

Vln 1

Vln 2

44 




    
    
    
    

     
     
     
     

     
     
     
     






1.  
  
  
  

2.
D.S.

[Fine]    
    
    
    
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















Fl

Cl

Vln 1

Vln 2

51  
 
 
 

Trio  
 
 
 






  
  
  
  

  
  
  
  

 
 
 
 











 
 
 
 

 
 
 
 






  
  
  
  







Fl

Cl

Vln 1

Vln 2

63 




  
  
  
  











 
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

 
 
 
 



























Fl

Cl

Vln 1

Vln 2

75  
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

 
 
 
 






1.  
  
  
  

2.
D.S. [al Fine]    
    
    
    
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
























Flauta

Clarineta em Si

Violino 1

Violino 2

   
   
   
   

Violino

Violino

Violino

Violino
[original em Dó]

 
 
 
 











     
     
     
     

 
 
 
 





















Fl

Cl

Vln 1

Vln 2

9   

  
  
  

Flauta

Flauta

Flauta

Clarineta

 
 
 
 











  
  
  
  

   
   
   
   





















Fl

Cl

Vln 1

Vln 2

17    
   
   
   

todos

todos

todos

todos

 
 
 
 











     
     
     
     

 
 
 
 










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



















 
   
 
 

Fl

Cl

Vln 1

Vln 2

25      
     

     

     

 
 
 
 






    
    
    
    

            

   

   
   
   






1.  
  
  
  

2.  
  
  
  





















Fl

Cl

Vln 1

Vln 2

34  
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

  
  
  
  






  
  
  
  











Fl

Cl

Vln 1

Vln 2

42  
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

  
  
  
  






  
  
  
  
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









Fl

Cl

Vln 1

Vln 2

50  
 
 
 

 
 
 
 






  
  
  
  

  
  
  
  

  
  
  
  






  
  
  
  





















    
      
    
    

Fl

Cl

Vln 1

Vln 2

58   
  
  
  

  
  
  
  






     
     
     
     

  
  
  
  

 
 
 
 






1.  
  
  
  

2.
D.C.

[Fine]  
  
  
  
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



















Fl

Cl

Vln 1

Vln 2

67 




Trio   
  
  
  






  
  
  
  






  
  
  
  











  
  
  
  
Flauta

Flauta

Clarineta

  
  
  
  





















Fl

Cl

Vln 1

Vln 2

79     
    
    
    

  
  
  
  
















todos

[todos]

[todos]

[todos]   
  
  
  






  
  
  
  






  
  
  
  































Fl

Cl

Vln 1

Vln 2

91   
  
  
  

  
  
  
  






  
  
  
  






  
  
  
  






D.C. [al Fine]  
  
  
  

4 Recreativa Esperança do Patrocínio
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Tentadora






























Flauta

Clarineta em Si

Violino 1

Violino 2

  
  
  
  


[original em Dó]

    
   
   
   

     
    
    
    

 
     
     
     

     
    
    
    

 
   
   
   

     
    
    

    











Fl

Cl

Vln 1

Vln 2

7   
   
   
   

     
    
    
    

   
   
   
   

     
    
    
    

 
          
     

     
        
    





















Fl

Cl

Vln 1

Vln 2

13        
       
       
       

     
    
    

    

To Coda      
          
     

1.     
     
     
     

2.   
   
   
   

Tentadora
Ágide Azzoni
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



















Fl

Cl

Vln 1

Vln 2

18  
 
 
 





     
     
     
     

   
      
   






     
     
     
     

 
 
 
 





     
     
     
     











Fl

Cl

Vln 1

Vln 2

24     
    
    
    






     
     
     
     

 
 
 
 








     
     
     
     

   
      
   

     
     
     
     


























Fl

Cl

Vln 1

Vln 2

30        
 
       
       

     
     
     
     

       
       
       
       

1.   
   
   
   

2.

D.S. al Coda

     
     
     
     

Coda   
   
   
   

2 Tentadora
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



















Fl

Cl

Vln 1

Vln 2

36
[Fine] 
 
 
 





    
    
    
    

   
   
   
   


     



 
 
 
 

    
    
    
    











Fl

Cl

Vln 1

Vln 2

42    
   
   
   

       
     
    
    

 
 
 
 

    
    
    
    

   
   
   
   

  
     























Fl

Cl

Vln 1

Vln 2

48  
 
 
 





     

     
     
     

   
   
   
   

1.   
   
   
   

2.

D.S. [al Fine]     
     
     
     
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Wanda






























Flauta

Clarineta em Si

Violino 1

Violino 2






[original em Dó]

     
     
     
     

 
 
 
 

     
     
     
     

 
 
 
 

     
     
     
     





















Fl

Cl

Vln 1

Vln 2

9 




     
     
     
     

 
 
 
 

     
     
     
     

     
     
     
     

     
     
     
     





















Fl

Cl

Vln 1

Vln 2

17 

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RS
FM

A Presto realizou este livro entre os anos de 2025 e 2026, 
com os tipos Minon Pro, de autoria de Robert Slimbach 
(1956–) e propriedade da Adobe, e Finale Maestro, de 
autoria e propriedade da empresa MakeMusic (1988–2024).





partituras de 
ÁGIDE AZZONI

Este livro é a primeira edição integral 
e sistemática da obra de Ágide Azzoni 

(1885 –1939), reunindo 41 composições antes 
restritas a fontes manuscritas. O volume é um 

marco documental, apresentando nas grades 
completas 27 obras para banda, 13 peças para 

formação camerística e 1 tema, oferecendo 
um panorama da vida musical em Campinas 

nas primeiras décadas do século XX.

Imigrante italiano radicado no interior 
paulista, Ágide Azzoni transcendeu o ofício 

de barbeiro para se tornar uma fi gura 
estruturante na cultura musical de sua 

época. Atuou como maestro, professor e 
organizador de conjuntos, fundando a Banda 

Musical Santa Cecília e, mais tarde, a Banda 
Musical Carlos Gomes, além de integrar a 
vida sinfônica e formar um dos primeiros 

bandas de jazz da cidade. Sua produção 
insere-se diretamente no universo das 

corporações musicais, essenciais na formação 
de repertório e músicos no Brasil.

Resultado de uma pesquisa minuciosa de 
Lúcia Bachega, bisneta do músico, e com 

edição do livro e das partituras a cargo 
da Presto, o livro preenche uma lacuna 

histórica, tornando acessível um repertório 
de circulação efetiva, mas até então disperso. 

Destinado diretamente a músicos, regentes 
e historiadores e indiretamente a todos que 

se relacionem com a trajetória e vida de 
Azzoni, esta publicação estabelece um ponto 

de partida para a incorporação da obra de 
Ágide aos circuitos atuais de pesquisa, edição 
e performance, reafi rmando sua relevância na 

música e história brasileira e italiana.
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